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JULLIEN AND THE GREAT EXHIBITION, 


Tue nearer the eventful first of May approaches, the more 
frequent is the question—what will Jullien do? We regret 
our inability, at present, to return a satisfactory answer; but 
we may say thus much—Jullien will do something. The Man 
of Masses cannot remain in the solitude of his thatch, at a mo- 
ment when the largest mass that ever assembled within the 
walls of London when London was well walled and ditched, 
or that ever crowded its busy streets and throughfares since, 
through the march of civilisation and increase of peoples, 
it has gradually been dismantled and disfossed, is about to 
swarm the precincts and interior of the fair old city. The 
Man of Industry cannot be idle, at a time when the industrial 
wealth, and progress, and means, and appliances of the entire 
world are to be laid ouf and expounded in a glass bazaar, the 
huge dimensions and eccentric build whereof are so utterly in 
consonance with his own peculiarities of thought and action. 
The Man of Presence cannot be absent, when all the nations 
of the earth are about to be present (no pun, Punch) at 
the fair. Jullien cannot be solitary, cannot be lazy, cannot be 
away—to sum up—when everybody is enthronged, remuent, 
and at hand. Jullien will project a scheme, and that on a 
scale of magnitude, not merely consistent with his ordinary 
habits, but proportionate to the occasion, which is preposterous. 
A monster something will be the issue ; no matter what, but 
a monster. Jullien sleeps not—-he fails not to clutch oppor- 
tunity by the top knot—he will be up betimtes; and a doing. 

A little bird—we forget the species—has whispered in our 
ear, that Jullien has already been brought to bed of an idea, 


which, if allowed to grow into adult maturity, will not only 
amuse but astonish the nations. His idea, if we recollect 
aright what the little bird whispered, is musical and multiple. 
After all, what is the Crystal Palace—its show of wares, hard 
and soft—its stuffs, corn and cambric—its costumes, common 
and curious—its machinery, scientific and simple—its works in 
wax and what not—its this, that, etcetera, to us, poor musi- 
cians, turned out of house and home by triple rents and_re- 
newed income tax (the deuce take the “ aggression,” pro« 
testant and catholic !)—what is it all to us, unless, like the 
blowers of glass, founders of iron, burners of clay, turners of 
wood and ivory, weavers of flax, rectifiers of railroads, et id hoc 
genus omne, we have some personal interest in the matter— 
something that will help to boil the pot, shorten art and 
lengthen life? What is it to us, with its frippery, its finery, 
its science and solidity? It is all very well to tell us that the 
gteat M. Sax will send over for exhibition, from Paris, all hi® 
newly-invented instruments of brass, and wood, and zinc, and 
gold, and platina, and silver—and that M. Erard, the large 
manufacturer of French pianofortes, will depose cunningly- 
carved “ cabinets,” “ uprights,” queer “ a queues,” and sound- 
ing “ squares ;”—and that Messrs. Broadwood, the great manu- 
facturers of English pianofortes, will do something to outdo 
what they have already done, which is barely possible—and 
that Mr, Clinton will display a “ flute,” for tone and ease of 
fingering not to be surpassed except by Mr. Carte’s “new 
patent,” which in these requisites has no superior except Mr. 
Card’s “lately-invented,” which cannot be excelled in ditto 
ditto except by Mr. Siccama’s “ diatonic,” which defies compe- 
tition, unless at the holes and keys of Mr. Clinton’s aforesaid ; 
and so on in a round ad perpetuam ?—and that Colonel Some- 
body will put forth an enharmonic instrument, upon which 
unappreciable tones may not be appreciated—and that Colonel 
Somebody else will exhibit a musiéal bed, by, means of 
which we may sleep to the melodies of Halévy, and snore to 
the harmonies of Gounod? It is all very well to tell us 
these things, and a dozen more, and to wind up with the 
comfortable assurance that Sir Henry Bishop (as a worthy cor- 
respondent from Bath informs us—which we knew already— 
vide, No. 2, vol. 26), will preside over the inventions, acous- 
tical, mechanical, and problematical, and allot them a place 
and a degree ; but what does it matter to us, unless there 
be wherewith, in all, or some, or one of them, to serve our own 
turn? Nothing! 

To what then shall we look for special amusement and 
personal profit? Surely to something quite apart from these ; 
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to something active, stirring, and palpable. In short to a 
series, or series of musical performances, of various characters. 
The same worthy correspondent from Bath, who writes 
to us ina kindly tone and pays us compliments, of which, 
though undeserving, we are not the less conceited, suggests 
weekly concerts of glees and madrigals. We like glees 
and madrigals, but they are not enough, since maugre the 
Atheneum, the repertory of English music—school though we 
have none, as our elder contemporary, the Times, asserts—em- 
braces other things besides “See the chariot at hand,” and 
« Sweet honey-sucking bees,” and, with deference to Sir Henry 
Bishop and Orlando Gibbons, things of a better and a higher 
sort—such as symphonies, overtures, concertos, oratorios, 
operas, &c., which surely would amuse, if not instruct, our 
visitors outre manche et mer of the old earth and new, better 
than many things to which they are accustomed. We are 
conscious that this will be denied in the next number of the 
Atheneum ; but n’importe, it is pethaps the truer for that. We 
present the shield of faith and confidence, te catch the buffet 
when it comes. 

The questions that remain are—what are these performances 
to be, and who shall direct them? As it is evident that their na- 
ture must of necessity be not more musical than mixed, not more 
perpetual than popular, are we very far from the mark, are we 
more than reasonably unreasonable, in pointing out, as a fit and 
proper man—because an active, an energetic, an intelligent, 
a versatile, a well-considered and indomitable—M. Jullien, who 
is known to France as well as England, whose fame has tra- 
velled to the four quarters of the globe (if a sphere can be 
said to have corners), in the teeth of adverse winds (if winds 
may be said to have teeth), and the Lynch-law of hostile and 
untoward circumstances, and whose eagerness in action is as 
notorious as his calmness in repose?—are we far wrong in 
singling out M. Jullien as director? We pause for a reply ? 





HER MAJESTY’S THEATRE. 


On Tuesday Lucia was repeated and the success of Mdlle. 
Duprez confirmed. Calzolari was better and sang better. 
There is nothing to add to what we said in our last of this 
performance. 

On Saturday Auber’s magnificent opera of Gustave III. 
was produced, with appropriate splendour and entire success. 
{n the libretto of this work Scribe has developed all his in- 
genuity and skill, and on the music Auber has lavished the 
resources of his genius in such a manner as to produce a chef- 
d'euvre only second to Masaniello. Both, however, are too 
familiar to our readers to need any description or analysis here. 
It suffices to speak of the performance. 

The cast was as follows :— Amalia (Countess of Ankastrom) 
Madame Fiorentini; Arvedson, Mdlle. Feller ; Oscar (page 
of the King) Mdlle. Caroline Duprez ; Ankastrom, . ad 
Lorenzo ; Dehorn, Signor F. Lablache; Ribbing, M. oul- 
tier ; Gustave III., Signor Calzolari. 

Madame Fiorentini is, beyond comparison, the best Madame 
Ankastrom we ever saw. Her voice, which has gained remark- 
ably since last season, both in strength and freshness, is per- 
fectly suited to the graceful and passionate melodies which 








Auber has allotted to this, one of the finest of his creations, 
The cavatina of the second act was magnificently sung, and 
the duet and trio that follow were not only excellent as vocal 
efforts, but conspicuous for dramatic expression. But Madame 
Fiorentini’s triumph was most assuredly in the beautiful air 
of the fourth act, where she supplicates Ankastrom to let her 
see her child before he kills her. Her expression in this was 
fervid and exquisite. Madame Fiorentini, although little 
better than a stranger—since she only appeared three or four 
times at the end of last season— has already gained the affec- 
tions of the public, who received her most warmly, and liber- 
ally applauded her throughout the opera. 

Mdlle. Caroline Duprez was a fascinating Page, and sang to 
perfection in the quintet. But in the romance of the first act 
she robbed the second couplet of all its melodic beauty, by the 
introduction of some very inelegant and unsuitable changes. 
The air in the ball scene is not well fitted for her, and she is 
compelled to alter without improving it, which latter would 
be somewhat difficult. Although we cannot approve of her 
introduction of the rondo finale from Le Serment, since Auber 
did not write Gustave JI. for the express purpose of display- 
ing the capabilities of any singer to whom the part of Oscar 
might chance to be cast, we are compelled to own that it was a 
brilliant and finished piece of vocalization. Mdlle. Duprez, 
in the Page’s costume looked the very essence of prettiness, 
archness, and insolence. Her reception was enthusiastic, and 
her success more than ever substantiated. 

Signor Calzolari sang the twoairs of Gustave very gracefully; 
but they are somewhat too high for him, and too unlike the 
Italian school to which he is accustomed. Signor Lorenzo took 
evident pains with the part of Ankastrom, and his acting, when 
he discovers the King’s paramour to be his own wife, was 
exceedingly good. M. Poultier had but little to do, as the 
conspirator Ribbing ; but in the trio of the fourth act, with 
Signor Lorenzo and M. Frederic Lablache, he came out with 
remarkable power, and was well supported by the last named 
gentleman, who as Dehorn, was invaluable all through the 
opera, keeping the chorus together, and not seldom the prin- 
cipals. This it is to be a good musician. We had almost 
forgot Mdlle. Feller, the new mezzo soprano, who, in the part 
of Arvedson, the witch, exhibited a strong and musical voice, 
considerable energy, and a personal appearance of high 
attractions. Altogether the distribution of the characters 
was decidedly efficient. 

Mr. Balfe had used indomitable zeal in getting up the 
opera at a very short notice. The overture was capitally 
executed by the band, The choruses were showy, though not 
always quite up to the mark, and the concerted music in 
general went well. 

As the better half of Auber’s ballet music was omitted, 
besides the march and final chorus after the King’s assassination, 
we have little to say about this part of the entertainment, 
except that we infinitely prefer Auber’s own version. The 
duet for Ankastrom and Gustave, in the first act, was also left 
out, to the detriment of the general effect of the opera, The 
dances that were left—the galop and a pas de hussards (not in 
the original, but composed by Auber for M. Taglioni, at the 
request of M. Taglioni)—were arranged with admirable taste 
by M. Taglioni, and the presiding genius of Mr. Harris, 
the indefatigable, was evident throughout the opera, especially 
in the animated groupings of the second act, where Gustave 
is recognized and féted by the multitude, in the cabin of the 
Sorceress, : 

Carlotta Grisi’s renirée must be noticed as:an isolated fact, 
and a fact of absorbing interest. The inimitable danseuse, 
looking more airy, more graceful, and more fascinating than 
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ever, was welcomed, as she flitted on the stage, in the Pas des 
Folies (musicked by Sig. Pugni, with the help of Auber’s first 
theme !), with a storm of plaudits, that did not abate until she 
had executed what almost amounted to a Grand pas de Salu- 
tations. As soon as Carlotta had finished the adagio, in which 
her poses and movements were more than ever classical and ro- 
mantic—(the great danseuse combines the two schools, joins 
Phidias and Flaxman hand by hand, or Sophocles and Shaks- 
pere, which Victor Hugo vainly essayed with a genius less 

rfect than Carlotta’s)—as soon as she had accomplished the 
ast etherial step, another tempest of applause bespoke the de- 
light of the audience. The quick movement that followed— 
a wild and fantastic allegretto, in which the fancy of M. 
Taglioni, inspired by his subject, had outdone itself in pie- 
turesque conceits—was a triumph of agility, as the adagio was 
a triumph of grace and ease. The * pointes,” supple and 
plastic, becoming their genuine and most elegant display, not 
rigid and stiff (too often their abuse), were introduced with an 
abandon that showed- them to be mere bagatelles to 
Carlotta. The manner of taking them was natural, and 
the manner of rejecting them was natural. The rapid 
evolution of the whole person, during which a “ pointe” 
was seized and disposed of with a simplicity of style that 
robbed them of all apparent difficulty, was a masterly demon- 
stration of the “ars ceiare artem,” that golden rule which Car- 
lotta cherishes with the affection of a real artist and enthusiast. 
In short, if the innocence of a lamb could be added to the 
strength of a gazelle, the velocity of a bird, the lightness of a 
feather, and the elasticity of air, the representative of these 
mixed qualities, all fused into one charming and irresistible 
whole, would be Cantorta Grist, who is now more than ever 
queen of her own domain, where grace, and swiftness, and 
beauty are one—the necessary attributesof life and being, At 
the end of the pas, Carlotta was recalled by the whole audi- 
ence. She was ably seconded by Mdlle. Esther Aussandon, 
&c, &c. &c., a company of “ Folies,” dont il serait assez facile 
de devenir fou. 

Gustave II]. has been played three times with increasing 
success, a success which, we are convinced, would have been 
still more brilliant had the opera been presented according to 
the score—notatim et lileralim. It is to be repeated to-night. 
Two tableaux, from the elegant ballet called L’ Ile des Amours, 
have followed the opera on each occasion. Mdlle. Ferraris im- 
proves nightly, and obtains the unanimous suffrages of the 
audience. 

Meanwhile, the Metamorphoses, for Carlotta Grisi, is on the 
tapis ; and Mdlle. Alaymo, and Coletti, and Massol have all 
arrived. Mr. Lumley will .soon be in the thick of it. The 
success of Alary’s opera in Paris has added a new feature to 
his programme, already so studded with attractions, 











ROYAL ITALIAN OPERA. 


The season commenced on Thursday evening with Rossini’s 
Semiramide, the same opera with which the theatre was inau- 
gurated in 1846. The present cast differs materially from the 
cast of the first season of the Royal Italian Opera. Grisi still 
retains her place as the Assyrian Queen, and Tagliafico as the 
High Priest ; but Alboni is changed for Angri in Arsace, and 
Tamburini for Salvatori in Assur. In the small part of 
Idreno, also, we find Luigi Mei substituted for Lavia, a most 
pains-taking and meritorious artist, whom this year we miss 
from the establishment. Angri made her debut the season be- 
fore last in Arsace, a character which was found well suited 
to her broad and energetic style ; but for some reasons un- 





known the afterwards popular contralto was not re-engaged 
last season, and Semiramide was shorn of much of its attrac- 
tions, Mdlle. de Meric, the contralto of the season, not being 
of sufticient force to give importance to the part. 

The direetors were justified two years previously in select. 
ing Semiramide to open the campaign. They had sundry 
reasons for their choice. First, the opera is a favourite one, 
and deserves to be so. It abounds in beautiful and striking 
melodies, and has several admirable pieces to show off the 
singers to the best advantage. Secondly, the choral and or- 
chestral forces are largely and frequently employed, which 
tends to exhibit the great resources of the opera. In the next 
place, Semiramide is one of Grisi’s finest impersonations, a cire 
cumstance which alone would justify the directors’ choice. 
These were a few of the reasons which induced the manage- 
ment to open with Rossini’s Grand Opera Seria. 

The opening night of a large and important establishment 
like that of the Royal Italian Opera is always one of unusual 
excitement. Expectation is rife—Curiosity is on tip-toe—Sye- 
culation is voluble and inquisitive—Rumour loud and mul- 
tiple—and, in the case of the supporters of Covent Garden, 
Rivalry rampant and bold, ‘The doors are besieged too by « 
furious crowd ; every one anxious for his own comfort thinks 
not of incommoding his neighbour ; self-preservation is the first 
law of nature, and gallantry is laid fast asleep in the lap of 
egotism. The renters, also—poor Covent Garden !—the Cos- 
sacks of the establishment, are more than generally fierce and 
proscribing, and eye every member of the free list with seowls 
and ribbonmen’s looks, anything at all but grateful to the 
gentlemen of the press, who are not honoured with boxes or 
stalls, but are compelled to stand lowering glances and sharp 
elbows. ‘The conduct of the renters on Thursday night was 
just as disgraceful as it has been every opening night of every 
year since the commencement of the Royal Italian Opera. 

The band is nearly the same as last year. ‘I'wo highly im- 
portant members have seceded—Mr. Ribas, the first flute, and 
Mr. Rowland, principal double bass, The place of Mr. Ribas 
is supplied by Mr. Pratten, from M. Jullien’s band. As the 
directors this year have published no list of their orchestral 
force in their prospectus, we are unable to ascertain who fills 
the post formerly occupied by Mr. Rowland. ‘The last named 
gentleman has gone over to the parent establishment, and is 
now Mr. Balfe’s principal double bass. Notwithstanding these 
two deductions from the ensemble of last year we did not per- 
ceive any falling off in the band. The chorus appears to be 
as efficient and powerful as ever. 

Mr. Costa was received with loud cheers on taking his seat 
in the orchestra. The overture obtained a well-merited 
encore. It was played with great brillancy, and left 
nothing to criticise, if we except the andante for four horns, 
in which the bassoon was substituted for one of the horns, 
Fine as Mr. Baumann’s tone js, it did not amalgamate with 
the brass. Signor Luigi Mei appeared for the first time as 
Idreno, but did not exhibit any improvement on Signor 
Lavia. He gave the florid passages which his predecessor 
omitted, and adhered more closely to the original score; but 
his unfortunate tendency to flatten marred all his efforts. It is 
rather surprising that the directors of the Royal [talian Opera, 
who are such “ sticklers” for perfection of ensemble, should 
invariably put an incompetent tenor into Idreno, a part which, 
at Her Majesty’s Theatre some years ago, was not deemed 
unworthy of Signor lyanoff, then one of the popularities of the 
day. By the way, Idreno’s aria, one of the best things in the 
opera, and one of the most brilliant tenor songs Rossini ever 
wrote, is always left out. 
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The entrance of Signor Salvatori, as Assur, was awaited 
with interest and curiosity. The public have always been 
led to expect at the Royal Italian Opera the best performers 
in every line possible to be procured ; and therefore when so 

eut a singer and so great a favourite as Tamburini had with- 
ei from the establishment, hopes were naturally enter- 
tained that an artist of superior acquirements would have 
been engaged ; or, if no such artist were available, one at least 
who would reflect no discredit on the directors’ judgment. 
Little of Signor Salvatori was known previous to his coming 
to England. Rumour gave out that he was an actor and singer 
of no ordinary pretensions, and that he had achieved a high 
reputation at some of the theatres in Italy. Unfortunately, 
Signor Salvatori had a severe hoarseness on Thursday night, 
and a printed notice was distributed in the house, entreating 
the indulgence of the audience. Under these circumstances 
it would be impossible to pronounce fairly on the vocal merits 
of the new barytone. As far as we could judge, Signor Salva- 
tori has a voice of ordinary power, ordinary quality, and 
ordinary compass. He sings well, is evidently an artist, and 
acts admirably. Indeed, in one or two instances, he displayed 
histrionic abilities of the highest order—not even surpassed by 
his predecessor ; but his voice failed to do justice to his efforts, 
and he did not produce the effect he might have done under 
more favourable circumstances. If Signor Salvatori had a se- 
vere hoarseness, it was highly injudicious to allow him to appear 
atall. First impressions cannot be easily eradicated. Nor 
should he have been permitted to introduce the scena at the 
tomb of Ninus, a morceau which demands a perfect command 
of the voice in all its resources. We shall be glad to report 
more favourably of the Signor in our next notice. Meanwhile, 
it is but right to state our conviction, that Signor Salvatori 
can never pretend to supply the place vacated by Tamburini, 

The imperial Grisi has come back to us with renewed ener- 
gies, and powers re-invigorated by long rest and care. Since 
her last appearance at the Royal Italian Opera in August, she 
has not sung in public. Her voice has consequently improved 
in freshness and vigour, and we have seldom heard her sing so 
splendidly, or with such thrilling eflect, as on Thursday night. 
She was welcomed back with all the old furor that never fails 
to accompany her first appearance of the season. She is cer- 
tainly thinner than she was last year, and she Jooks all the 
better for it. It was curious to watch the intense anxiety with 
which her first notes were listened to, and the burst of ap- 
plause which instantaneously followed her first phrase from 
all parts of the house was an acknowledgment and a delight 
that Grisi was still the Grisi of bye-gone times, and was still 
in full possession of her powers. The grand scene “ Bel raggio,” 
confirmed this impression still further. It was given with all 
the power, facility, and delicacy for which it has always been 
remarkable, not a point being missed, nor an effect lost. The 
pianissimos were beautifully in tune, and the florid passages 
delivered with singular ease and precision, This was a great 
vocal feat, the audience applauded enthusiastically, and Grisi 
once more reigned supreme as the acknowledged Queen of 
Song. It is unnecessary to speak in detail of Grisi’s acting in 
Semiramide. Its numerous beauties are too well known to 
dwell upon them. Enough to say, she acted throughout with 
all her usual grandeur and power, and never achieved a more 
triumphant success. 

The impetuous Angri obtained a warm reception in Arsace. 
Her aria d'intrata, “ Ecco alfine in Babylonia,” was a good 
commencement, and exhibited the breadth and vigour of her 
style to great advantage. She was in fine voice throughout 
the night, and sang with remarkable animation and force. 
indeed, bating an occasional exaggeration of ‘he sentiment, 





and a too frequent tendency to drag the time, the singing of 
Mdlle. Angri was unimpeachable. In the duets with Semira- 
mide, she did not always keep pace with Grisi, and much of 
effect of the ensemble was lost thereby. Histrionically speaking, 
Arsace is certainly the best character Mdlle. Angri has sus- 
tained in this country. It exhibits great dramatic force, and 
an abandon which indicates more than mere talent and acquire~ 
ment in the artist. The directors showed much policy in re- 
taining the services of Mdlle. Angri, who may be turned to 
the best account. 

Signor Tagliafico is entitled to the highest praise for his care~ 
ful singing in the difficult and thankless music of Oroe the 
High Priest. This artist is one of the most zealous and pains~ 
taking members of the Royal Italian Opera corps, and is 
thoroughly efficient in everything he undertakes, 

Grisi, Angri, and Signor Salvatori were called for at the 
fall of the curtain, and made their appearance. ‘God save 
the Queen” was then sung by the company-—Grisi, Angri, 
and Castellan taking the solos. The charming Castellan was 
received with a round of hearty applause. 

On Tuesday next Masaniello will be given for Signor Tam- 
berlik’s first appearance, when Herr Formes will perform 
Pietro, Massol’s great part, for the first time. Madame Cas- 
tellan will play Elvira. 


Rebrewws of Atusie. 

“CENSUS FOR 1851,”—Comic SonGc—WRITTEN BY ANDREW 
Park. Z. T. Purday. 

Having just been served witha schedule, to be filled up with 
our surname, relation to the head of family, condition, sex, age, 
rank, profession, occupation, birth, deafness, dumbnegs, blindness, 
&c. &c., we can enter with heartiness into the rhythmical plaint 
of our poetical friend, eke contributor, Andrew Park, who, in a 
lay of six fyttes, sets forth with unctuous humour the catalogue 
of inconvenient disclosures forced upon every liege subject of Her 
Majesty Queen Victoria, at this eventful period, when the heads 
of our legislature take it unto themselves to count and classify the 
whole population of these blessed realms. Our author does not 
draw up his apostrophe in bitterness of spirit, but, with riant 
raillery and pungent pun, he so takes the hearer by the cachinnatory 
nerve, that he holds him suspended, as it were, in a noose of 
laughter, which only drops when Mr. Park (the showman who pulls 
the string), having arrived at the end of his stave, launches him 
into an eternity of convulsion, until, beating his sides and holding 
his mouth alternately, he comes to himselt, and cries out lustily, 
“ once more, for pity’s sake, once more.” ‘The tune to which Mr. 
Park has musicked his version of the ‘“ Census” is apparently an 
old familiar theme, although at present we have not wherewith 
to trace its origin, The whole signifies a good after-dinner song, 
to be listened to without “tray or teen.” 

“Tie Hotyroop PALACE PoLKA.”—As PERFORMED BEFORE 
Her Mosr Gracious MAJESTY QUEEN VICTORIA—J. R. Lina. 
T. Holloway. 

The Holyrood Palace Polka is written with Mr. Ling’s usual 
facility and correctness. ‘The introduction, being formed upon 
“Robin Adair,” leaves the commentator a point for discussion, 
whereof the proposition may be thus worded :—what connexion 
has “ Robin Adair,” or to go back further into antiquity, “ Eileen 
Aroon,” with Holyrood Palace? Answer—none. Q. E.D. The 
polka itself is very catching and pretty, and the airs with which 
it is chequered—* The Lass 0’ Gowrie,” “ John Highlandman,” 
“The Campbells are coming,” (with lame horses)—give it a Scotch 
twist which triumphantly establishes Mr. Ling’s right to entitle 
his polka “ Holyrood Palace.” 

“ RECOLLECTIONS OF GREAT BRITAIN, AND THE SISTER ISLEs. 

Fantasia, J. R. Lina.—H. Tolkien. 


The “Recollections” begin with an introduction, Allegro 
Meaestoso, in G, which, after the course of a page, arrives at the 
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point from whence it started, and gives place to the well known 
air, “O Nannie wilt thou gang with me?” which Mr. Ling, with 
his usual partiality for the plaid, has assigned to Scotland, to the 
prejudice of the Green Isle that hoves hard by in the South 
West. In revenge, as it were, to compensate for changing its 
birth-place, Mr. Ling has arranged the venerable ditty in a seemly 
suit of Thalberg, whereby its physiognomy is so modified that it 
is doubtful whether its composer, were he to start into life, vigour- 
ously brandishing a shilelah, would be able to recognise the 
offspring of his invention. “ Nannie,” being thus disposed of, 
retires in favour of the equally well known air, “Have you not 
heard of a Jolly Young Waterman?” which, under the title of 
“Sing, Sing, Music was given” (see Moore’s Melodies), Mr. Ling, 
as it were in propitiation for depriving her of her own “Nannie ” 
and her owner “ Kileen,” presents to Hibernia, in the key of C 
major, with the addition of some sauce i ala Henri Herz. 
This effected, as though apprehensive of discovery, our composer 
shifts his key, by means of a 6-4, 5-4, and 5-3 on B, into E major, 
in which disguise he cunningly endows Old England with the 
Spanish melody, “ Home, sweet home,” which Mozart, seventy 
years ago, had already presented to the Eagle of Austria, in the 
shape of an air with variations. Independent of this singular 
passion for transferring the tunes of one nation to another, Mr. 
Ling’s Recollections are agreeable, and worthy of being remem- 
bered in Great Britain and the Sister Isles—whereof Ireland 
stands for one, but what land for the other, unless Man, White, 
Sky, or Dogs, none of whose primitive tunes Mr. Ling has be- 
queathed to adjacent countries, we have yet to learn. Perhaps Mr. 
Ling will inform us, by a line (post paid), directed to 22, Tavistock 
Street, Covent Garden. 


“Tue Sprire PoLKA.”—BRILLIANT PHANTASY—LAURA BARKER. 
Wessel & Co. 


Like everything we have seen from the pen of its accomplished 
authoress-—who, though an amateur, knows more of the art than 
many professors of name and standing, not to speak of her 
sprightly fancy, a quality which it does not belong to teaching or 
professional status to give—the “ Sprite Polka” demands that con- 
sideration due to performances in which there is no evidence of 
vulgar idea, or common-place treatment. It could not be des- 
cribed more properly than by Miss Barker in her own title-page 
being really a brilliant phantasy, and not merely distinguished 
by a Ph. instead of an F, but by real thoughts instead of 
emptiness. It might, indeed, be interpolated, without fear of question, 
as an air de danse in one of the operas of the illustrious author of 
the Huguenots and the Prophete, whose manner of composing 
ballet music Miss Barker has happily caught, without, be it under- 
stood, appropriating, or even attempting to imitate his ideas. The 
“ Sprite Polka” is not addressed to mean fingers, but require a 
deliberate command of the key-board, inall its compass. The 
signature is five flats; but after a short fantasia, con fuoco, the 
theme of the introduction makes its appearance in F minor, in a 
style of vivacious diablerie. It is then carried through a serie of 
natural progressions, in which the feeling of mystery is we | sus- 
tained, until a sparkling passage of triplets leads to the polka 
itself, in the key of the signature D flat. The subject—the 
most prominent feature of which consists in skips of tenths— 
necessitating the player to take heed where he places his fingers 
and thumb—is gay and capricious as becomes the scope of the 
phantasy, which involves no end of imps and elves, not to speak 
of gnomes and ghouls whose ugliness excludes them from Miss 
Laura Barker's category of spirits. Another dashing ¢treit de 
bravoure in triplets here comes to separate the debut from the rentrée 
of the polka ; which, latter, being effectively accomplished, a new 
and suggestive measure, con fuoco, is struck up alternately in > flat 
and B flat minor, a capital point being obtained by the pauses, or 
silences, which separate the phrase of six bars in the major from 
that of four in the minor. Some well-designed remplissage, ter- 
minating with a chromatic scale, F F, restores us to the polka— 
intercepted shortly by another new motive in B flat minor, of a 
savage character—which, in its turn, after some pretty coquetry of 
keys, leaves the left hand alone to deal with a fiery passage of 
semi-quavers—the avant-courier of a fresh episode in A flat, a bold 





and passionate melody, accompanied by an arpeggio for the left 
hand, by no means admitting of careless or sluggish execution. 
More remplissage are good, because in place, the polka once 
again pianissimo, varied both in melody and harmony, followed, as 
before, by bravura, the passage of triplets, dividing, as before, its 
entry from its re-entry; and lastly, an exceedingly effective and 
showy coda, in excellent keeping with the whole, and bringing 
about a climax which must prove equally satisfactory to the per- 
former and hearer, provided the one is able to play and the other 
to appreciate. 

The “ Sprite Polka” is dedicated, in words of graceful and sincere 
compliment, to Mr. Cipriani Potter, from whose experienced 
teaching Miss Laura Barker has derived her knowledge of the art 
of composition, and, we believe, her proficiency on the pianoforte. 


“THe GRAND MARCH OF ALL Nations.” J. W. ETHERINGTON.— 
J. Etherington, Richmond. 


A dashing march in E flat, with a trio in the dominant, of grace- 
ful character, and a coda, not the less showy because brief. In 
this composition a decided inclination for harmony and modulation 
of the uncommon kind is to be remarked, an inclination which, 
while here it leads into a bold effect, there conducts to a quagmire. 
The opening theme of the march is very good, but the first two 
bars are like the Caliph’s march in Macfarren’s Sleeper Awakened. 
The fanfare, which precedes it, would be excellent but for the bare 
fouth (E, B) which occurs in the second bar. The next subject, 
in A flat, is also good ; but the harmony is too artificial for so sim- 
ple a tune, and the progression (bars 3.4, line 4, page 2) from 
the chord of the 6, 4, 3, on B flat, to the 6, 4, on A flat, is forced into 
the service without adequate results—or, pohens with bad results, 
since it gives an unsatisfactory twist to the melody which, plainly 
harmonised, would have been unexceptionable. The rentree of the 
theme is hardy, and nothing can be nicer in its way than the ério 
in B flat. The coda, where the subject is introduced in the bass, 
with a florid accompaniment of triplets, is capital. It would be 
still more capita! if Mr. Etherington would strike out the natural 
aflixed to the A, in the last chord of bar 3, line 3. We have 
already had the chord, with the A natural, at the beginning of the 
bar, and its reappearance, after it has once been got rid of by the 
A flat in the bass, is obtrusive, and spoils the otherwise blameless 
progression from D flat, beginning in the preceding bar. To con- 
clude, we like the “ Grand March of all Nations,” and shall feel 
obliged to the composer, if, by making the proposed changes, he 
would help us to like it even better. As for the frontispiece, with 
Britannia in a sepulchre, surovaled by a posse of “the nations,” 
carrying boxes and bundles to the Crystal Palace, each with a 
pose supposed to be peculiar (for goodness’ sake, reader, look at the 
Frenchman, in the dexter corner of the foreground, with a white 
waistcoat, and some clock-work ! )—as for the frontispece, that is 
unique (sué generis), and not to be outdone by any of the pictorial 
macula that have started from the plethora of 1851. We should 
have mentioned that the March has an ad libitum accompaniment 
for flute or violin. 


“ Peagorry, THE WANDERER,” ballad, poetry by WILLIAM Mar- 
TIN, Esq.; music by J. W. Etuertneton.—Chappell. Also 
T. Etherington. 


The present ballad, being a perfect enamel of the school to 
which it belongs—the sentimental Drawing Room—leaves nothing 


for criticism to advance. Had it been signed W. Vincent Wallace, 
or Michael W. Balfe, we should not have stopped to inquire into 
its genuineness—which is paying no small compliment to Mr. 
Etherington, who, by the way, has brought in his favourite pro- 
gression, from the seventh upon the supertonic to the six-four on 
the dominant, with pretty effect, at the end of each verse, and b 

this little stroke of musicianship has just contrived to separate his 
very nice song from the common herd of ballads ‘on He has 
also been very lucky in his poet, William Martin, Esy., who has 
paraphrased one of the sweetest passages in David Copperfield 
(where little Emily of the bruised heart leans on the shoulder of 
Peggotty of the mighty love), with uncommon feeling, and in 
verses that flow without let or hindrance, in rhymes that he whe 
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runs may read, so pleasingly trip they on, without stick or stumble. 
We recommend this ballad as a good stock piece of its kidney. 


“ May Gop preserve OLp ENGLAnp.”’—New National Anthem ; 
written by WILLIAM MARTIN, Esq. ; composed by J. W. Erner- 
tnaton.—J. Etherington, Richmond. 

We have already hinted that William Martin, Esq: is a good 
poet, and we could hardly adduce a better proof of the fact than 
the verses herein at issue. ‘That such musty sentiments as “ Pre- 
serve Old England,” and “ Loyalty be her watchword,” and “ May 
true religion arm her,” &c. should be newly set agoing, in rhyme, 
and that in a manner at once hearty, unaffected, and agreeable, is 
to be noted down in white, with the comment, that a poet who has 
been able to do this ought by all means to do something much 
better —whereof, we stake our repute, William Martin, Esq. is fully 
capable, if he will but spur his energy to the act. Mr. Ethering- 
ton, too, merits praise for having taken nothing from “ God save 
the Queen” and “ Rule Britannia” except the key, B flat, which he 
had an absolute right to appropriate. His music is in vocal quar- 
tet, the theme, agood plain melody, being first given by the soprano, 
as solo. ‘There are also short incidental solos, for second, soprano 
or tenor, and duets, for two soprani, which confer a pleasing variety. 
The tune throughout is clear and singable, the harmony simple 
and correct, and the voicing unexceptionable. We have vardeabes 
about the progression into A flat, and back again to the domi- 
nant of the original key, which occurs at the bottom of page 1 
and at the top of page 4, since, for so homely a topic, the 
music could ‘hardly have been made too unpretending. Neverthe- 
less, it is evident Mr. Etherington,whatever he composes, is resolved 
to pop in a little bit, somewhere, which shall go to prove that he, 
Mr. Etherington, is a musician, and not a pretender—a fact whereof, 
we beg to assure both Mr Etherington and our readers we are 
thoroughly persuaded and convinced. 


“ GortitzA”—Polka and Mazui!.a, for the Pianoforte, by J. H. 
D' Egville.—R. Cocks and Co. 

The polka and mazurka of Mr. D'Egyville, although bearing the 
name Gorlitza (not Ga), are totally unlike similar compositions, 
similarly dubbed, which have reached our table. We are, there- 
fore, now in a condition to record that ‘ Gorlitza” is not a parti- 
cular tune, but a particular dance—Livonian, if you please, or any- 
thing else in that direction, which may suit the purpose better. 
A “ Gorlitza,” then, may be written and published without con- 
sulting M, Varin, which is something worth knowing. Mr. D’Eg- 
ville has composed a sparkling mazurka in G, and a still more 
sparkling polka in B flat, each moving irresistably to the Polish 
sort of dance, and each courting popularity with an argument so 
tuneful that popularity is not likely to be chary in granting her 
patronage, Mr, D’ Egville has printed both, without asking per- 
mission of M. Varin, and has circulated both, we understand. (and 
are not surprised) profusely, with what consequence it remains for 
M. Varin to decide. 


BEETHOVEN QUARTET SOCIETY. 


The inauguration of the seventh season took place on Wed- 
nesday evening at the New Beethoven Rooms. The change 
of locale from the Old Beethoven Rooms is not an improve- 
ment. M. Scipion Rousselot continues the representative of 
the society. His return to the original plan of three quartets, 
from the early, middle,and latter period of Beethoven's career, 
is to be applauded, and the engagement of Herr Ernst, to lead, 
as we hope, the entire series of performances, is a step of equal 
wisdom. 

The programme eomprised the quartets in A (No.5, Op.18), 
in E flat (No. 10, Op, 74), and in B flat (No. 13, Op. 180, 
Posthumous). We like them all, but the last the least. The 
quartet in A is a gem of simplicity ; the one in E flat a deep 
well of mysterious passion ; that in B flat a labyrinth of min- 
gled beauty and unloveliness, clearness and complexity. 


Herr Ernst was perfection in allof them. In the first he was 
playful, tender, and unstudied ; in the second he was impas- 
sioned, varied and profoundly expressive ; in the last he was 
grand, mysterious, and fitful as the work itself. A better se- 
cond violin than Mr. H, C. Cooper (one of the first of “ firsts”) 
could not have been appointed ; 4 more accomplished master 
of the viola than Mr. H. Hill does not exist ; a more com- 
prehensive Beethovenite than M. Rousselot professes not the 
violoncello. It was not then astonishing that the quartets were 
admirably executed, and that the audience, a select one, was 
stirred to enthusiasm. In the adagio in A flat (of the Ne. 10) 
—into which, by the way, that rarest of plagiarists, Mendels- 
sohn, has dipped” (see adagio non troppo in the same key, from 
the quartet Op. 44, No. 3, in E flat)—Ernst fairly surpassed 
himself ; and ditto in the adagio of the Posthumous in E flat. 
We never heard the violin give vent to such a full tide of tears 
and passions ; the fourth string, in one passage (No. 10), spoke 
with the voice of a desperate lover, whose mistress has rejected 
him with contumely ; it might have been Sir Pelleas complaining 
of the Lady Ettarde (Morte Arthure). Talking of plagiarisms 
—Spohr has taken a large piece out of the first movement of 
the A, and placed it in the upening allegro of his second sym- 
phony in D minor; and friend Benedict had an eye to one of 
the movements in a certain characteristic dance in the Gipsey's 
Warning, written at the request of poor George Wieland. 
Mentioning violas, we must not forget to say that Mr. Hill 
plaved the tenor variation, in the last and least surprising 
movement of the No. ]0, with the utmost grace and fidelity ; 
and, alluding to arpeggios, let us note that we never heard the 
. oe arpeggio trait de bravoure, in the allegro of the same, so 

exterously executed, and with such energy, as by Ernst on 
Wednesday night. The Jeast hearty enjoyment of the even- 
ing was derived from the Posthumous quartet, which, with all 
the skill of the performers, except in some exquisitely beauti- 
ful passages, could not be unequivocally understood, and so did 
not strongly excite the sympathies and admiration of the audi- 
efice. 

The date of the next concert is not annonnced, but the 
series will comprise the seventeen quartets. Tea and coffee 
are served, as usual, in the interval between the second and 
third pieces. 





Probinctal. 
LIVERPOOL.—From our own Correspondent.—Mnr. C. E.* Hors- 
LEY’s oratorio of David, first produced by our Philharmonic 
Society, was repeated by them at their hall on ‘Tuesday evening, 
the 25th inst., on which occasion a crowded audience proved that 
the interest it excited on its first hearing is unabated. The prin- 
cipals were the Misses Birch, and M. Williams, Mr. Lockey, and 
Mr. Henry Drayton, who sang the music of Goliah, in place of 
Mr. Machin. The performance was again most sncvensieh Miss 
Birch was in capital voice, and never ago sang better, or 
with more feeling. In the duet with Miss Williams, “ The Lord 
preserveth,” the voices blended perfectly. Miss Williams ex- 
erted herself to the utmost throughout the oratorio, and her 
efforts were duly appreciated. The great weight of the oratorio 
fell upon Mr. Lockey, and could hardly have been been better 
supported. Mr. Henry Drayton _ zealously the music of 
Goliah. Mr. Armstrong, who appeared to such advantage on the 
first performance of the oratorio, sang with feeling and propriety. 
The chorus acquitted themselves admirably throughout. The 
second performance of this oratorio has increased our respect for 
the composer. Mr. Horsley, as the composer of a large and am- 
bitious work, has been subject to searching criticism, and grave 
charges of plagiarism ; but the delight with which David has been 
twice listened to by impartial auditories in this town, is at least 





an argument in favour of its merits. 
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Henrich Werner, the boy pianist, gave a concert at the concert- 
hall, Lord Nelson-street, on Monday evening, when he satisfied 
the audience that report had not overrated his powers. His first 
performance was a composition of his owr, in which several 
Scotch airs are introduced. This was followed by a duet of 
Mozart’s for two pianofortes, one of which was played by Miss 
Theresa Jeffreys, a very clever young pianist, Soakane of the 
well-known London publisher. The talents of both were con 
spicuously brought into notice. Variations by Czerny on Him- 
mel’s air, “ Alexis,” were given with ease and rapidity; but the 
most effectual performance was Moscheles’ “ Recollections ‘of 
Ireland,” which Young Werner played from memory. ‘The audi- 
ence astonished by his performances, gave a vent to their admira- 
tion in loud * (er The vocal music introduced to the notice 
of a Liverpool audience two young ladies, named Jolly, the elder 
of whom was a contralto voice of sweetness and compass. Mr. 
Delavanti, an old favourite in Liverpool, suffered so severely from 
hoarseness as to make criticism unnecessary. Miss Whitnall 
sang several popular songs in her usual pleasing manner. 

The Manchester Shaksperian Society will play at our Theatre 
Royal, on the 25th of next month, for the benefit of our Kye and 
Ear Infirmary. The pieces will be, As you like it, and The Review, 
preceded by a prologue, entitled “Light and Darkness,” written 
expressly for the occasion, by J. B. Rogerson, Esq., a poet known 
as the author of a book entitled Rhyme, Romance, and Reverie. 

J. H. N. 

Surewspury.— The first of a series of Classical Chamber 
Concerts, by Messrs. Hay and Adam, was held in the Music Hall, 
on Friday evening, the 7th inst., and the company, assembled by 
private invitation, included most of the respectable inhabitants of 
the town. The Hall, covered with a carpet, and fitted up with 
the decorations of a drawing room, presented an elegant appear- 
ance. The programme included some of the finest compositions 
of Beethoven and Haydn. In Beethoven's Quintett for piano, 
violin, flute, viola, and violoncello, the light and shade was well 
defined by the performers; the pathos of the slow movement, 
and the animation of the allegro, afforded a rich treat. Mr. 


Hayward’s violin solo was equal to most things of kind we have 


heard. The selection from Reisiger’s Trio, No. 6, in which 
Mr. Hyles played with his customary skill, was entitled to praise, 
and made us wish the whole had been given instead of a part. 
The second movement from a sonata by Beethoven, for violin and 
piano, delighted everybody, both by its exquisite beauty, and 
the manner in which it was executed. Perhaps the most successful 
performance of the evening was the selection from one of Haydn’s 
Quartetts, by Messrs. Hayward, Bourlay, and two gentlemen 
amateurs. The concert concluded with a Duo Concertante, for 
two pianofortes, played by Messrs. Hay and Adams, with great 
spirit and precision. It was performed at the last Choral Con- 
cert, but on this occasion with increased effect. We trust there 
will be no difficulty in continuing these concerts monthly. 

BATH.—On Friday evening, the 21st ult., the members of the Sa. 
cred Harmonic Society held their last meeting (for this season) at the 
Assembly Rooms: C. J. Vigne, Esq., Vice-President, presided. 
The programme was chosen from Handel, Attwood, Spofforth, 
and others. The performance gave much gratification, particu- 
larly the first chorus, ‘“ O the Pleasure of the Plains” (Handel), 
which was admirably sung. A charming duet, by Mendelssohn, 
“On yon Streamlet’s Yellow Sand,” was beautifully given by Mr. 
and Mrs. Millar, and encored. The first part was terminated by 
the chorus, “Hither we come,” in which Mrs. Pyne gave the 
solo, “‘My task is ended,” with her usual ability. Mrs. Pyne 
and Miss Gilbert sang a very pretty duet (MS), by Mr. Bianchi 
Taylor, cleverly : the piece well merited the unanimous encore 
it elicited. Dr. Calcott’s comic trio, “ Aldiborontophoscopkornio,” 
was done sufficiently well to excite laughter, which is all the 
author aimed at. Mr. Millar, Mr. Pyne, and Mr. B. Taylor, were 
the executants. “On the Banks of Allan Water,” harraonized 
for four voices, was effectively sung by Mrs. Pyne, Messrs. Bell, 
Pyne, and B. Taylor. The whole concluded with Sir H. Bishop’s 
chorus, “ Welcome, welcome, Lady fair,” the solo sung-by Mrs. 
Millar, with characteristic effect. 

Kinaton.—The fifth and last meeting of the Masical Society 





for the season was held on Thursday, the 20th ult., when the per- 
formance createdalively interest. ‘The performers were all amateur 
ladies and gentlemen. ‘The programme Ccemonstrated, to a certain 
extent, the proficiency the members have attained under the 
directorship of Mr. Ridley, organist of the Parish Chureh. 
Among the pieces we may name the Overture to Ji Barbiere ; 
the market chorus from Masaniello: the Andante and Allegro from 
eet No. 1, (Beethoven); the overture to L'Jialiana in 
Algieri, (Rossini) ; a trio of Mozart's, and “ God Save the Queen,” 
as a finale. Several of the pieces were repeated at the request of 
the president. At the conclusion the president congratulated 
the audience on the termination of a brilliant succession of meet- 
ings, and, in the name of the subscribers, thanked the performers 
for their exertions, and proceeded in a very eulogistic strain to 
compliment the conductor, the originator of the society, for his 
liberality in continuing to direct the concerts gratuitously. 
Three hearty cheers were then given for Mr. Ridley, who imme- 
diately came forward in a very appropriate and feeling address, 
to return thanks, assuring the company that he felt highly gra- 
tified that his humble exertions had secured their approbation, but 
still more so, at the success of the institution—for he conceived 
that the society was a benefit to the town, in a moral, social, and 
intellectual point of view. - 

MANCHESTER-—On Wednesday the 19th ult, there was an un- 
dress concert at the Concert Hall, which presented so good a 
programme that we were surprised it did not attract. The room 
was not nearly so full as at several of the previous undress con- 
certs. The audience, too, was apathetic,—not one encore was 
awarded, though the performances, both vocal and instrumental, 
were all creditable, and some of a superior character. The 
splendid symphony of Beethoven (Erotica) was most carefully 
rendered ne the able direction of Mr. Charles Hallé ; 
indeed, we were scarcely prepared to hear the arduous under- 
taking achieved so satisfactorily in all its details. Two solos 
were given by members of the orchestra. ‘The first was on the vio- 
lincello, by Herr Lidel, who played with that skill of which we 
have before spoken, and was ee supported by the band, The 
second was on the violin by M. Baetens. Both the writing and 
playing of Mons. Baetens betoken taste, but we have found his per- 
tormances more satisfactory at the Chamber Concerts of 
and others. He was, perhaps, incommoded by the size of 
the room. The superb march from Mendelssohn's Athalie was 
given with fine effect, and though in style not so light, and 
not so popular as the well-known Wedding March, it 
proved sufficiently attractive to induce a large proportion of the 
audience to remain until the close. The vocal music was effi- 
ciently sustained; Mrs. Wood sang well, but scarcely, as we 
thought, with her usual power; Mr. Isherwood’s singing requires 
no encomiums from us; and Mrs. Thomas ably sustained the 
contralto. Mr. Slater's voice cannot be surpassed in this town 
in its mixing quality, a point of importance in concerted vocal 
music. ‘The “Ave verum” of Mozart and the quartet from 
Fidelio were the most successful pieces. In the well known 
“ Over the Dark Blue Waters,” from Oberon, the singers appeared 
to be overpowered by the band. The concert was over at an 
early hour. 

‘The fascinating Anna Thillon, accompanied by the Irish Mr. 
Hudson, commenced their second series of performances at the 
Free-trade Hall, on ‘Tuesday the 25th ult. The lady appeared in 
much better health than on the occasion of her previous visit, 
and gave her beautiful melodies with great brilliancy and feeling. 
Charming, indeed, was her Boulonaise Melanie, with the Frene 
romance, “ Une rose bien fleurie ;" the dancing girl of Egypt ; and 
the sweet melody, “ Where trembling lotus flowers ;" whilet the 
Genius of America ensured her rapturous applause, which rose 
into an enthusiastic encore, for the parody upon Jenny Lind’s 
favourite song from La Figlia del Reggimento. Mr. Hudson 
gave point to the humorisms allotted to him. Between the 
first and second parts, M. Thillon played a fantasia on the 
violin, in which he exhibited fine taste and delicacy of exeeu- 
tion. He was accompanied on the pianoforte, as were all the 
oe by Mr. Frederick Hudson. The series of Concerts ex- 
tends to four, and terminates on Friday. 
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The benefit of Mrs. Thomas on Monday the 24th ult. was a bene- 
fitindeed, The Free-trade Hall was crowded, and a larger number 
of reserved seats taken than is usual at the Concerts of the 
People. Besides Mrs. Thomas, Mrs. Sunderland and Mr. James 
Isherwood were among the additional vocal attractions, whilst 
Mr. Royal and Mr. H. Walker lent their aid as instrumentalists, 
the former on the flute, the latter on the concertina. During 
the evening there were several encores. ‘Theconcert ended some- 
what later than on the regular nights, but few left the hall, 
packed as it was, before the close of the performance. On 
Monday, the 31st ult., Mr. Walton took his benefit, and this, 
we learn, was the last but two of the extra nights. Mr. 
Walton has long been a valuable assistant in the musical socie- 
ties of the town and neighbourhood, and his appeal was not 
forgotten by his friends. A selection from the works of Sir 
Henry Bishop was the principal attraction. 

The last of Mr. Seymour’s quartet concerts for the season was 
given on Thursday evening, the 27th ult.,at the Town Hall, 
Chorlton-on-Medlock, before a sclect, but not very numcrous 
audience. The performances commenced with a work by an au- 
thor new to Manchester,—Verhulst, a Dutchman. The quartet, 
though not of the highest class, was an interesting composition, 
and had full justice done to it by Messrs. Baetens (first violin), 
Thomas (second), Seymour (tener), and Lidel (violoncello). A 
harp fantasia introduced a stranger to us in the person of Miss 
Kennedy, who played a solo by Bochsa with evident command of 
the instrument. The second part opened with one of the posthu- 
mous works of the lamented Mendelssohn, the quintet in B flat, 
which was executed with*great skill by the parties above-named, 
with the addition of an amateur who took the second tenor. Mr. 
Seymour and Mr. Baetens exchanged places, the former taking 
the first violin and the latter the tenor. ‘The Andante scherzando 
was encored. The concert concluded with a quartet by Mayseder, 
in which Mr. Thomas took the first and Mr, Seymour the second 
violin; it was played throughout with great spirit. Thus, it will 
be seen, that three gentlemen in turn took the first violin. 

Ernst, the unrivalled violinist, played on Thursday, at Mr, 
Seymour's benefit concert. There is no time for an account now. 

IsLincron InstirurionN.—Myr. Pearsall gave a very animated 

entertainment at the Atheneum Institution, on the 17th ult., 
and introduced a variety of songs, principally classical, introdue- 
ing each with either a biographical notice or a criticism of the 
composition, interspersed with numerous anecdotes. “ Comfort 
ye my people” was given excellently. Haydn's delightful song, 
“Tn native worth,” drew down the plaudits of the audience, 
and inthe “ Death of Nelson” an encore was unanimously de- 
manded. Among the lighter pieces, Dibdin’s, “ When the 
Lads of the Village,” a pretty little ballad of Attwood’s, 
“Let me Die,” on which Charles Horn founded his celebrated 
“Cherry ripe,” and Donizetti's Serenade from Don Pasquale, 
“Oh Summer Night,” were among the best; and, but for the 
great exertion used by Mr. Pearsall would have called for re- 
petition. We were much gratified in listening to this excel- 
lent singer in the character of an entertainer and hail him as 
an acquisition in this department of the art. ‘The room was well 
filled although the weather proved most unpropitious. Mr. 
Jolley accompanied Mr. Pearsall on the pianoforte with taste and 
judgment.— (From a Correspondent.) 


Herrrorn.—After a strict trial of skill, each candidate being 
first tested in an anthem chosen by himself, then in the daily 
Choral Service, also in a MS. solo for each kind of voice, composed 
by the organist, the following were appointed Lay Clerks of Here- 
ford Cathedral on the 20th ult :—Mr. G. Bickley, ofthe Cathedral, 
Lichfield; Mr. Burville, of the Cathedral, Rochester ; Mr. Stevens, 
of the Cathedral, Ely; Mr. Lumley, of the Cathedral, Lincoln; 
Mr. Taylor, of the Cathedral, Lincoln; Mr. Ward, of the Cathe- 
dral, Lincoln. Amongst the candidates, Mr, Metcalfe, a pupil of 
Dr. Bexfield’s, greatly distinguished himself. The Services were 
Hall and Hine, Morning; Hayes, Evening. Anthems, “ Goa 
is gone up,” Croft; ‘God is our Hope,” Greene. The effect of 
the choral service in the fine nave of the Cathedral was most beau- 
tiful. It is a pity that twelve singers are not to be employed. 


The appointment of Lay Clerks is a novelty at Hereford; the old 
system was a college of twelve Vicars Choral in orders, four of 
them being also minor canons. 


—— 


MDLLE CAROLINE DUPREZ. 
(Abridged from the Illustrated London News.) 


In the autumn of 1835, Donizetti's Lucia di Lammermoor 
was first produced at the San Carlo, at Naples, Edgardo being 
sustained by M. Duprez, for whom the part had been ex- 
pressly composed, and Lucia by Mdlle. 'Tacchinardi (now 
known as Madame Persiani); Signori Cosselli and Porti 
being Enrico and Bidebent. Soon after the production of this 
work, Duprez gave a dinner, at which Malibran (who was in 
the same company at the San Carlo), Mdlle Ungher, Signor 
Cosselli, and other artists were present. In the midst of the 
dinner, a little girl some three years of age, without being 
asked, began to sing the well-known air from Tancredi, 
‘« Di tanti palpiti.” The guests were astonished at the quality 
of her voice and her precision. They asked Duprez—for it 
was his eldest daughter, Caroline, how it was she began to 
sing in the middle of dinner? He explained that it was her 
invariable custom to sing “ Di tanti palpiti’”” when there was 
any particular dish she fancied on the table. Caroline Duprez 
was born at Florence in 1832, during the period of Duprez’s 
second visit to Italy, where he married a vocalist of that 
country. rom her earliest infancy she was fond of music, 
and when Duprez, after his tareer in Italy, returned to Paris 
in 1837, to make his débit at the Académie Royale, as 
Arnoldo in Guillaume Tell, he took especial pains with the 
musical education of his child. She was always anxious to be 
present at the Grand Opera, and in vain were her desires 
checked by her parents. Whilst Duprez took charge of her 
tuition in singing, she studied harmony and accompaniment 
under M. A. Lecarpentier, and the piano under Madlle. 
Marten. _It was principally for his daughter that Duprez 
wrote his work Zhe Art of Singing. At the age of fourteen 
years Mdlle. Caroline was enabled to conquer every vocal 
difficulty, and was then left to her own juvenile inspirations. 
After Duprez had quitted the Académie Royale, the scene 
of his triumphs in Guillaume Tell, La Favorita, La Juive, 
Les Huguenots, Robert le Diable, Otello, §c., for twelve 
years, he determined to establish a dramatic singing-school, 
in order to promulgate the principles of that art of which he 
had been such an eloquent exponent For this purpose he 
selected a certain number of pupils from the Conservatoire, 
where he was professor of singing; and, after he had trained 
the most intelligent in his class, he gave them the advantage 
of dramatic experience, having erected a private theatre at 
his residence. When he had perfected a company for opera, 
he left Paris on a tour in the provinces. He was at Nantes, 
thus occupied with his pupils, when he was joined by his wife 
and children, who were witnesses of the success of his expe- 
riment. Here Mdlle. Caroline’s irresistable desire to sing on 
the stage induced her father to cultivate her talents, with the 
promise that she should make her débit in due course. Last 
year he began a fresh tour with his pupils, six of whom now 
occupy positions in Paris and London on the operatis boards. 
Mdlle. Masson, Malle. Poinsot, and M. Oswald, at the Grand 
Opera; Mdlle. Felix Miolon, at the Opera Comique ; Mdflle. 
Duprez and M. Balanche, at Her Majesty’s Theatre. Malle. 
Caroline Duprez sang for the first time in public at L’lle- 
Adam, where her father gave a concert for some inhabitants 





There were forty candidates. Twelve were selected to compete. 


of a village near his country house, who had been burnt out: 
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Her first public appearance was at Geneva, about four months 
since, in the character of the Princess Eudoxie, in Halévy’s 
Juive. Her preparations for the stage were concluded at 
Stutgard (Wurtemberg), Nancy, &c.; and, on the 9th of 
January last, she made her débit in Paris, at the Theatre 
des Italiens, having been engaged by Mr. Lumley, director 
of that establishment as well as of Her Majesty’s Theatre. 
Her father was the Edgardo, and her success was decided. 
In the same month she appeared as Adina, in Donizetti's 
Elisir d’ Amore, with Lablache, Signori Ferranti and Calzo- 
lari. She took her farewell of the Parisians, on the 10th 
inst., as Desdemona, in the third act of Rossini’s Otello, 
her father sustaining the part of the Moor. On the 22nd 
inst. she appeared at Her Majesty’s Theatre. It remains 
to be recorded, that Mdlle. Caroline Duprez is highly accom- 
plished, and that in private life, she shines as an amiable 
member of a gifted family, thus adding intrinsic worth to 
professional excellence. 


Original Correspondence. 
STAGE FASHIONS FOR 1851. 
To the Editor of the Musical World. 


Mr. Epitor,—It was with great delight that I read the 
remarks of the bold and adventurous “ Dramaticus,” on the 
“dressing” of Macbeth, at the Haymarket. I honour him (Dra- 
maticus, not Macbeth) for his manly indignation; and shall be 
happy to fight, side by side with him, against existing evils, such 
as he has pointed out. But, though I thus volunteer a coalition 
to turn out the present administration, it must not be thought 
that our politics are the same. Like him, I object to the “ person 
of our Banquo” being “graced” by a railway wrapper. 1 have 
no notion of that ill-used warrior, in his defunct state, taking 
Macbeth’s words literally; and, in order to resemble a Russian 
bear as nearly as possible, approaching, “ rugged” up to the eyes, 
any more than he has. We vote altogether against the iniquitous 
measure; but, for different reasons. Dramaticus (whom I un- 
hesitatingly brand as a bigotted conservative) objects to it, as an 
innovation on the good old system of kilts and tartans. I, an 
uncompromising radical, disapprove of it as not going far enough. 
It is a timid specimen of whig finality ; I am for thorough out-and 
out reform. And this brings me to the real subject of my letter. 
The Haymarket question, may be said literally to have “two 
sides to it.” Let us consider Mr. Webster's share of it settled, 
for the time, and see about the evil being “removed from over 
the way.” 

Why does Mr. Lumley allow the beauty of Zucia di” Lammer- 
moor at his establishment to be marred by such glaring incon- 
gruities and anachronisms of costume? I noticed, the other 
evening, that five or six different periods of English history were 
represented by the dresses of the different characters. Kdgardo 
wore a suit of the time of Charles the First. Bidebent, over an un- 
meaning black gown (belonging to no age or country whatever), 
displayed a style of beard and collar, reminding us of the portraits 
of that celebrated individual, whom old gentlemen delight in 
speaking of as the “ Sweet Swan, who was not for an age, but for 
alltime.” Lucy herself, went mad in a white muslin evening 
dress of the present day ; whilst the hearts of the nobility, gentry, 
and the public generally, gracing her ill-starred nuptials with 
their presence, sympathised with her sufferings from under the 
stiff coats and long waistcoats of the early part of the Ist cent ury. 
Again, Lorenzo the magnificent enacted Enrico (w o ought not 
to be a Scotchman at all, certainly not a Highlander) in a kilt and 
sans culottes. With the exception of the Jealous Wife, as pro- 
duced by Mr. Macready (the eminent tragedian wearing a “ gent’s 
evening dress” of our own time, in a piece essentially of the last 
century, civilians being represented in it as wearing swords and 
drawing them), [ do not recollect a parallel case of incorrectness. 
T have great faith in the old saying, “ What is worth doing at all 





is worth doing well.” If we are to have costumes on the stage, 
let them be correct. People are a vast deal more knowing than 
they were, and less easily pleased. Our vorefathers saw or 
ridiculous in Garrick playing Macbeth in a bag-wig and lacec 
waistcoat. We roar at his portrait in the character, as at a cari- 
eature in Punch. Mr. Lumley should observe his age, and endea- 
vour to keep pace with it. Let him once find the importance of 
the reform I have suggested, and nothing is easier than its 
accomplishment. What | would have him avoid is, treating the 
subject ina Toots-ian manner, and saying, “ It’s of no consequence.” 
London, March 29, 1851. Roser B. Brovau. 


MOZART’S SONATAS, 


To the Editor of the Musical World. 

Str, —I shall feel obliged if you will please to inform me if 
“‘Mozart’s concertos” are ever performed in public without ac- 
companiments, as 1 see John Cramer has arranged them without 
accompaniments. 

I am, Sir, yours truly, 
A SUBSCRIBER. 

[We believe, and we hope, that no pianist has ever thought of 
playing Mozart's concertos in public otherwise than Mozart 
intended they should be played.—Ed. M. W.] 


ENGLISH COMPOSITIONS. 


To the Editor of the Musical World. 

Sin,—The thanks of all true musicians are due to you for your 
noble advocacy of their rights and principles. 

It is a remarkable fact, that all the great modern sacred works 
have been first produced in the provinces. S¢. Paul, the Last 
Judgment, Fall of Babylon, the Crucifixion, Elijah, Jerusalem, and 
David. 1 believe all these were not first performed at the Sacred 
Harmonic, or the other large societies, which ought naturally to 
follow the same course as our operatic directors, and secure at 
once any work of merit or renown. 

The people of England are not wanting in generosity when a 
new work zs performed. David has been well received, and Jeru- 
salem, by our townsman, William Glover, was most cordially 
welcomed; why, then, are these works not presented by the 
Sacred Harmonic? The subscribers must surely require some 
fresh arrangement, instead of ringing the changes upon the 
Messiah, or the Creation, and others. 

Is composition a crime, and talent a distemper, that both are 
so carefully avoided? Is music to be reckoned with pines, and 
silks, and tobacco, and figs, which are better from abroad? Are 
our old ladies to say for ever to subscribers, “ you know, we 
always have had our oratories and tea and coffee from the con- 
tinent. It would not only be unfashionable, but interfering with 
the designs of providence to disturb the arrangement ?” 

Mind and genius belong to no particular clime. Norway or 
Greece, England or Italy—all are open to the impress of divinity. 
“ Oh, but you English are such a money-getting, shop-keeping, 
utilitarian people.” If the lands of sun and orange groves, of 
mountain and avalanche can produce anything more imaginative 
and etherial than the “Midsummer Night’s Dream,” more gigantic 
and sublime than Milton and Shakespere, more diversified and 
musical than Byron, and Shelley, and Moore, and twenty others, 
I will retire from the argument, and will consent to agree that 
we are a respectable, cold, solid, heavy, engine-making, shop- 
keeping people, and nothing more. 

Manchester, 

April 2nd, 1851. 


Your obliged servant, 
MENTAL EQUALITY. 


THE FLUTE CONTROVERSY. 


To the Editor of the Musical World. 

Sir,—My last letter was devoted exclusively to clear up the 
doubt which must have been created in the minds of your readers 
from the correspondence of Marsyas, respecting the open and shut 
keys. 1 will now endeavour to accomplish a more important ob- 
ject, namely, that of entering minutely into the fundamental prin- 
ciples of the instrument, proving how much of the modern altera- 
tions are necessary to constitute a practical flute, as near perfection 
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as we may ever hope to reach. Should my efforts be successful it 
may possibly be the stepping stone to the establishment of one 
universal system as formerly, instead of those endless varieties of 
new fangled flutes with which we have been tutored, and which 
have thrown the flute playing world into a perfect chaos. After a 
diligent study of all the works which have appeared on the subject, 
united to a complete and impartial examination of the instruments 
themselves, it is quite clear to me, that the whole affair lies in a 
nutshell, there being but three fundamental principles to be pro- 
perl carried out, viz , “ the size and distance of the holes, united 
to the bore ;” “ the adoption of the open or shut keys ;” and “ the 
system of fingering,” as far as practicable. I will take those sub- 
jects separately. First, then, asto the holes. The first work that ap- 
peared in London on that subject was called an “ Essay on the 
Boehm Flute,” by Mr. Clinton, in which we are informed that the 
holes of a flute ought tobe equal in size and distance, relatively to 
the conical form of the instrument, so that they shall resemble a 
series of organ pipes, each of which yields a half tone in an ascend- 
ing order.. That statement has been corroborated since by Messrs. 
Card, Carte, and Siccama, and the necessity of such an arrange- 
ment enforced by a repetition of that very comparison first ad- 
vanced here by Mr. Clinton. Now although the inventors, one 
and all, take that as their basis both in theory and practice, it 
should not be understood that every hole is of exactly the same 
size, or thesame distance apart. I have tested every new flute both 
in wood and metal, also with conical and cylindrical bores, not one 
of which have perfect equality in size and distance throughout, but 
precisely in aecordance with Mr. Clinton’s first statement, viz., 
relative equality. It will, however, be evident that in selecting a 
flute, we have merely to ascertain that the holes are tolerably equal 
in size and distance, taking care not to pass over any Jateral holes 
covered with keys, such as the hole under the F sharp key on the 
old flute, as by omitting to notice similar holes many persons have 
been dezeived. Concluding this equal arrangement to be positively 
necessary merely from the arguments of all the inventors, let us 
see how far nature demands it. ‘The successive opening of eaeh 
hole ‘on the flute yields one semitone higher, and as each semitone 
in music is tolerably equal; so should each opening which produces 
it, be tolerably, equal also, as in the organ pipes; and as the pitch 
is also influenced by the size of the hole, it follows quality should 
be observed then as well. Before quitting this part of my sulject, 
I must caution your readers to remember that the size and dis- 
tance of the holes for the fourteen lowest notes must be subservient 
to the production of the highest notes or third octave; here is the 
rock upon which the majority of the inventors have been wrecked ; 
but of this more anon. The tone of the flute is governed by the 
size of the holes and the skilful arrangement of the bore. A very 
small hole invariably yields a feeble tone, but as we increase its 
size, 80 we increase the powers; and numerous experiments have 
abundantly proved, that we must have what are commonly termed 
“ large holes,” the size harmonizing with that of the bore or interior. 
The bore can assume but one of two forms, viz., “conical” or 
“ cylindrical,” although the latter has been used from time imme- 
morial. I was delighted to hear that Mr. Boehm had removed the 
defeets of his flute by the adoption of the cylinder bore anid para- 
bola head, which (as I was informed) equalized all the lowest notes, 
and rendered the third octave in tune. Eager to possess such an 
instrument, I lost no time in testing it, but was cruelly disap- 
pointed at the result. ‘The lowest C sharp was improved, but the 
D immediately above it was execrable ; so that the equality depend- 
ed upon the player to subdue the stronger to the level of the weaker. 
These and similar inequalities in other regions not only im tone but 
in tune induced me to remain contented with the ¢onical bore. 
Now although the eminent manufacturers and patentees, Messrs. 
Rudall and Rose eulogized the cylinder bore, to the condemnatiun 
of all others, we find Mr. Clinton says in his treatise, that a pro- 
perly graduated cone is the best for tone and tune. . I might have 
been induced to doubt his opinion although united to my own, 
were it not for the following lines from page 22.of Mr, Carte’s 
Sketch of the Flute ; “ Strenuous efforts have been made by Mr. Rose 
80 as to vary the popostions of the cone, as to correct the defective 
notes mentioned as having existed in the first of Boehm’s flutes ; 
aud so successful have been his efforts, that not only are these notes 





rendered equal to the ,others, but, so _is the general tone of 
the feiteiteent im rove, tht Weslo gee whe- 
ther the wooden flute with parabola and cylinder, or that with thi 
improved conical bore, is now the b iter” Nest ae hve a ; 
honest avowal from the patentees of the cylinder, that th nical 
bore is just as good to say the least it. Now that "thie ‘ase, 
we are enabled to obtain as good a tone as can be ‘with. 
out having to pay either for the patentee cylinder or pa ay 
and hence that most important element * cheapness” can be/regtt- 
lated by the competition of the manufacturers. | | We may) there): 
fore, not unreasonably augur that an equal arrangement of the 
holes, united to a well regulated conical bore, will ultimately been 
universal, both being indispensable and free to be used Hs the . 
manufacturers. In my next I will point out the respective meritd — 
of the open and shut keyed systems. Trastivg you will deem m: 
observations worthy of insertions 
I remain, sir, your constant reader, 
Clerkenwell Green. Inpex. 
“PHERE’S A GOOD TIME COMING, BOYS.’” 
To the Editor of the Musical World. 

Siz,—Will you obligingly decide the following wager in your 
next paper :— ; eee 

F. bets W. that the Hutehinson Family were the riz? that sang’ 
the song of “ There’s a good time coming, Boys/’ IN pusrie— 
composed by Mr. McKay. rite Jon 

Apologizing for thus troubling you, permit me to sibseribe tiny. | 
self yours, obligingly, Mz DsiKeo) 

Hanley, April 3rd, 1851. fir vi at 

[Will some kind friend do, what we'cannot,—tesolye this qnes-.. 
tion for our correspondent.—Ep. M. W.] 2 pee y Ee 


" i] 
PROPORTIONS OF A MUSIC ROOM. sary 


(To the Editor of the Musical World.) .... .. .. 

Sir,—Will you. oblige me by replying to the following: 

It. is the. intention, of the yoke of this town to build,a, 
room—their extent ¥ ground is 80 feet by 36 feet... What 
proportions best adapted for sound, length, breadth, and hei 
What sort of roof is the best? Does a hollow or 4 80 
oe ae for vena Some ? cLimas. bo 

s the place is to be used for public purposes, itis wished te’ 
be made as large as possible. rs ih adtnd wtoqo 

Your a Pe be esteemed a favour by your obedient Servant! ' 

Stockton, March 19, 1851. \ Sek. FIBWEONS (0? 

[We do not presume to be authorities im these «matterd). and} 


think we shall best, serve our correspondent’s purpose b ew xi 
his queries in our columns, which are open to rephea.— ly M,, Mo 
2 a4 ors odi to 


i hap dain 

MUSIC. y Sant 

There is a balm that Heaven bestows, .),)/ ) eit} 
To ease the smart of human woes, 
"Tis music Heaven has given, 

All other thifigs may earthly be, rer 
And mingled with éarth’s misery; 90” | 
But music is from Heaven, oh petite ay 


izel OAV 


RNG JORYIG} 


bied of wbevoas 


Joys fo the joyous it imparts, 
In time of sadness soothes the hearts 
That are by sorrow riven, 
When swelling in the trumpet breath, 
It bids the warrior fear net death; 
For music is from Heayen. 


Is there a man whose stubborn soul. 

Owns not sweet music's soft controul ? 
Each holy thought is driven 

rom his craven heart which ne’er can know 

Such bliss as music can bestow 
For music is from Heaven, 


Crorcugre 
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vo ovo! °" Dramatit Mutelligence. 


DabdKY Lane.—A novel kind of piece, called The Queen of 
Spades'(from the French of Scribe, by Mr. Bourcicault), has 
been produced, We shall notice it in our next. 

ELPHI«—The new. piece. of, The Disowned has been 
WithdraAwNs 6609) hw! Lond 

Surrey, Tavarre.~The Easter. novelty will be a very 
stirring dramain the Theatre Historique style; by Messrs. Morris 
Barnett, and’ Angiis B: Reach. The object of the collabora- 
levr¢ has beer to produce a piece in which the strongest efforts 
will be supported by. literary and artistic merit, and the whole 
set off by a most elaborate and gorgeous mise en scene, 





gaan Foreign. 

. Parts.—(From our Correspondent.)—Sims Reeves’ favour 
with the Parisian public has increased with each successive 
hearing. His second performance in Linda di Chamouni 
ereated more enthusiasm than the first. The subscribers and 
visitors to the Salle Ventadour are most anxious to hear him 
in.a,new,part,, Gennaro in Lucrezia Borgia is mentioned as 
his.next.,, 1t as much to be lamented that an opportunity was 
not afforded Mr. Sims Reeves of playing in the Lucia di 
Lammermoor: with Caroline Duprez. By all accounts his 

Edgardo is his most successful assumption. 
is tJ not often we a sag the a fice of a new 
and‘ hal Opéra on the Italian stage of Paris ; but this was 
pein. pad Sunday night by the habituds of the Salle Ven- 
tadour. This is He first time since the revolution of Feb- 
ruary that a new Italian opera has been produeed in Paris. 
As far as my recollection goes, no original [talian opera, or at 
all events none which has kept its ground with the public, 
has= been’ prodticed here since 1842; when Donizetti’s Don 
Pasquale ‘came out: I lave already informed you that M. 
A whose airs’and romances have long been popular, and 
who last Year aimed at a higher fight in his oratorio of The 
Redemption, had been employed by Mr, Lumley to produce an 
opera buffa. I at the same time mentioned that the name of 
the new, epera|was to. be J Zire Matrimoni; but for some rea- 
son theémamie has'been altered to Le Tre Noxde. The story is 
founded one tale of love.. Two couples of young lovers have 
Bard to’ marry, but! their plans do not exactly suit the views 
of théir'elders, atid their silvehied is distirrbed by the arrival 
of the Barone Feudatorio d’ Acetosa{Signor‘Lablache), a very 
rich and very fat candidate for the hand of Louisa (Madame 
Sontag). Fortunately for the lovers, Vespina, the cameriera 
of Louisa (Mdlle.’ Giuliani), has also a lover named Cricca 
(Signor Ferranti), who; at the request of the lovers, takes the 
intruder in hand, and the tricks by which he endeavours to, 
and at last succeeds, in’ deceiving the intruder, gives rise to 
a series of umusing comic scenes, which form the staple of the 
piece. The title of Le Tre Nozze is justified by the conclu- 
sion. The old lover, finding that he has lost the daughter, 
determines not to return without a wife, arid so takes the mo- 


ther. The three marriages accordingly take place, and every. 


one is satisfied. 4 

Lablache is inimitable.’ There’ is an admirable scene in the 
second act, in which Louisa undertakes to give the Baron a 
lesson in the graces. The peculiarities of Lablache’s physique 
are brought out in strong relief. In order to acquire the aria 
di Franeése, he is paraded about, the stage, with his head erect, 
his toes bol d, and his hat under his arm, till hé is ready 
to drop; and after a lesson in French, which leads to some 
ludicrous mistakes, he is (wheti utterly exhausted) obliged to 
commenes:apolka. The scene closes with a duet between 





Lablache and Madame Sontag, which was encored with a 
warmth seldom witnessed at the Italian Opera of Paris. The 
finale of the second act is one of the most successful scenes in 
the opera. From this portion of the opera the applause was 
incessant, and at the end of the second act there was a loud 
cty for the performers. Madame Sontag, Lablache, Mdlle. 
Giuliani, Gardoni, and Ferratiti, immediately came forward, 
and after receivitig the compliments of the audietice, there was 
a general cry for the composer. M. Alary was accordingly 
dragged from behind the scenes by Madame Sontag; and if we 
tnay judge from his mode of making his bow, it was his first 
appearance on any stage. The morceaux which seemed to 
strike most were the duets between Lablache and Madame 
Sontag, to which I have alluded above ; a sesteito in the third 
act, in which all the principal performers take part, without 
orchestral accompaniment ; and the rondo finale, in which 
Madame Sontag revels in those bird-like variations for which 
she is celebrated. I must not omit to mention an air sung by 
Mdile. Ida Bertrand at the commencement of the second act, 
beginning with the words. “ Perché ogane non é al suo 
posto,” which was sung with taste and feeling, and brought 
down well-merited applause. There is also a drinking song in 
the third act, sung by Gardoni, accompanied, by_a chorus, and 
commencing with the words, “ In giro ib biechiere, tocchiamo,” 
full of spirit and joviality. Upon the whole; the new opera is 
as successful as the friends of the composer could possibly wish. 
The piece was brought out under considerable disadvantages, 
at the latter erid of a season, and after two general rebearsals. 
The effect of this haste was clearly visible last night, as neither 
the orchestra nor the singers were perfect in their parts, and 
the music consequently suffered. These defects will, however, 
gradually disappear as the performers become better acquainted 
withtheir parts. M. Alary has established his reputation, 
and we cannot help congratulating Mr. Lumley in having 
secured his co-operation. [he audience was the most brilliant 
of thé season. After the fall of the curtain, M. Alary was 
called forward a second time. 

New Orirans.—(We copy for the amusement of our 
readers the following article from the Daily Delta, under the 
head of « Hints to those who go to Jenny Lind’s Concerts,” 
as an amusing example of the slat which, in a New Ore 
leans point of view, should be observed at concerts and other 
public entertainments :)—“ As a general thing, the audiences 
at the St. Charles are characterised by great quiet, order, and 

iety of conduct. The admirable arrangements and prom 

titude of Mr. Le Grand Smith, who has general control of the 
house, cannot be too highly praised. But still there are a 
few little matters which interfere with the full enjoyment of 
the musie, that rest with the audience, and demand attention 
and correction on their part. Fortunately, too, they are little 
peccadiloes, no doubt inadvertent, which are easily avoided. 
And first - would notice a en per Ames rie and 
sometimes laughing, on the part of some younger por- 
tion of the saat during Miss Lind’s singing, which b's 
great annoyance to those sitting in the neighbourhood. The 
notes of Miss Lind are too precious to be lost for a small con- 
sideration ; besides, too, people pay their money to hear her, 
and they ought to get the worth of it. Small talk—even the 
interests of courting—ought to be deferred until the inter- 
ludes. Wit and punmakers ought to restrain their tendencies, 
and contain themselves until they may display their powers 
without incommoding others. 

« There is another matter which ought to be corrected. The 
eagerness to appland often prompts some of the audierice to 
manifest their feelings before the tones of the singer have sub- 
sided, thus cutting off the richest of her notes, and spoiling 
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the harmony of the piece. This is inexcusable. There ought 
to be an ordinance, fining persons who thus violate all pro- 
perty, as well as the rights of others. 

« Lastly, we would note a very reprehensible habit, of some 
persons rising to leave the Theatre before the last piece is 
concluded, or before it is determined whether the cry of encore 
will be responded to. In thismanner much confusion is created, 
and the effeet of the music greatly marred. 

“ These are slight matters, but much of the comfort and en- 
joyments of life consist in an attention to little matters of this 
sort.” 








Rliscellaneous. 


Jetty Trerrz.—This favourite and charming singer was so 
indisposed last week that she was obliged to leave M. Jullien and 
come to London to consult her medical adviser. She was nearly 
a week confined to her bed, but is now, we are happy to say, 
convalescent, and immediately joins the great entrepreneur for 
London and the provinces, (where he is equally the popular idol,) 
to complete the tournee, which is expected to terminate about the 
middle of next month, Mdlle. Jetty Treffz’ place in M. Jullien’s 
troupe was supplied successively by Miss Poole and Miss Bassano. 

RNST.—This great violinist, we are glad to inform our readers, 
is entirely recovered from his late indisposition, and played at the 
New Beethoyen Quartet Society, on Wednesday evening, with all 
his usual fire and expression, 

M. Massou.—This popular French barytone, after a season of 
unprecedented honours, concluded his engagement at the Academie 
last week, and has arrived in London. His two last performances 
were Guillaume Tell in Rossini’s opera, and Reuben in the Enfant 
Prodigue, in both of which his success was triumphant. 

CHARLES HALLE comes expressly to London to inaugurate the 
opening of this memorable season, at the Musical Union, in 
conjunction with Ernst, Deloffre, Mellon, Hill, and Piatti. 

Mrs, JoHN MACFARREN,—This clever and rising professor of 
the pianoforte, announces a very attractive matinee musicale, at 
the New Beethoyen Rooms, for Saturday the 12th prox. The 
vocal and instrumental talent includes many of the most eminent 
names in each department. 

Her MAJESTY AND Prince ALBERT attended the performances 
at Drury Lane on Friday evening, and remained throughout the 
whole of the entertainment. 

THE Brass BAND OF THE IsT AND 2ND Lire Guarps.—Those 
who had the fortune to be present at Her Majesty’s Drawing- 
room yesterday, may have noticed the style in which the brass 
bands of the 1st and 2nd Life Guards executed the operatic gems 
of the great masters. The excellence these bands have attained 
is striking; and reflects credit on the masters. Another thing 
which also struck us was, that the configuration of the instruments 
was peculiar, and that they had valves different to the usual valve 
instruments. We observed that about 18 instruments of the 2nd 
Life Guards possessed a peculiar arrangement of the complimentary 
wind passages, and the new form ofvalve. Theadvantages of the 
new valves are manifest inthe trumpet, cornopean, cornetto, French 
horn, and the trombone. The facility which they give the cornetto 
players, and the ease with which the most igeor intonation was 
given to rapid and difficult passages, prove their value. The boon 
which this invention confers on the lovers ofthis instrument will soon 
make it familiar withallamateurs. The advantages of the new valve 
consists in its securing a free and circular passage for the wind, 
and that it always remains air tight, not being in¢the least affected 
by wear ; and it cannot, therefore, get out of order. The inven- 
tion is patented, and those who are interested will meet with cour- 
teous attention by the manufacturer, M. Kéhler, of 35, Henrietta 
Street, Covent Garden, where may be seen a most beautiful set 
of them, intended for the Great Exhibition.— Globe. 

_ Mr. H. BiaGRove’s Quartet ConcerTs,—The last of these 
interesting Concerts took place in St. Martin’s Hall, on Tuesday 
evening, the 25th inst. fi commenced with Beethoven's quartet 


in E minor, No. 8, for two violins, viola, and violoncello, by 


Messrs. H. Blagrove, Dando, R. ,Blagrove, and Lucas, which 
was played with very great effect, especially the Finale. Mr. 
Lawler ‘sang Handel's, fine song, “ Lascia amor” with vi- 
gour and expression—we never heard him. in_ better voice, 
Schubert’s serenade, “Oh, see the moon's silver light,”’ was 
sung by Miss M. Wells, and the violin obligato of Mr. H 
Blagrove drew forth unanimous applause. It was, encored,, 
Spohr's double quartet in D. minor, No. 1, was a great, treat. 
Each movement was performed with effect, and the lightness and 
brilliancy of the ScherzoVivace again called forth. an encore,” 
The concertante duet for pianoforte and violin, by. Messrs, Sa-. 
laman and Blagrove, gave general satisfaction; Mr, Salaman 
executed the pianoforte part brilliantly, and Mr. [. Blagrove 
played with more than his ‘usual finish. Miss Kearns sang 
“Porgi amor,” very pleasingly. The Misses Wells, gave Men- 
delssohn’s beautiful duet, “I would that my love could ailently. 
flow,” with appropriate quietude, and were deservedly encored. 
The concert concluded with Mendelssohn's magnificent, Ottetto, for 
four violins, two violas, and two violoncellos, which was played. 
with remarkable spirit and precision, the various points bein, 
taken up with the utmost readiness and Bg The grand, 
Finale elicited the loudest applause. Mr. H. Blagrove deserves 
great credit for selecting so excellent a programme, and for the 
highly satisfactory manner in which he directed its performance. 
Mrs. Fanny KempLe.—The numerous audiences which attend 
the Shaksperian “readings” of Mrs. Fanny Kemble, at the St., 
James’s Theatre, and the attention with which they. listen.to every. 
word as it proceeds from the mouth, of the reader, are.gratifying; 
signs of the intelligence of the age. Mrs. Kemble couples,with a 
rare appreciation of character, and.a most finished eloeution, 
the gift of being able to convey to her hearers the distinctness; 
of all the personages she represents, without any indication, be; 
yond a change of manner and voice, and that not such\a change; 
as belongs to ordinary mimicry. On Monday night, King John, 
was the play selected, and nothing could, have been, morejaceu-,, 
rately represented than the great scene between, the King and , 
Hubert, in which the former hints away the life,of Arthur,..The, 
difference of the two natures. was completely, set forth.;,, There: 
was the King bent on his purpose, while impressed. with jits,hor,| 
ror, and Hubert, evidently not vicious. by nature, weakly) and, 
unwillingly yielding to the force of circumstances. | It {cannot be, 
too often remarked, with regard to these readings, ‘that; if, jon 
the one hand, we lose the advantage of stage decoration, we are,,0n, 
the other, secured against the chance of any part, however subor- 
dinate, being badly sustained... Even. those ‘scenes’ jin, which the | 
stage is supposed to be filled with persons, and, whichyseem most 
of all to,require an appeal to the eye, are rendered, perfectly, clean; 
by the variety, of Mrs,; Kemble’s, delivery.—TZimes..,, itevaai bes 
Mr. Lucas’s CLAssicaL Somrees.—The fourth and last/ofthese 
interesting meetings, took place. yesterday evening. |, |The) great: 
feature was a quintet for pianoforte. and wind,instruments, by Mr, 
Henry Leslie, which met with well-deserved success. s}eaifs /¥ 
SacrepD Harmonic Socrety-—-The second) | performance, jof 
Samson at Exeter Hall, on Wednesday evening .weeky attracted aj: 
crowded audience, and went off with the same eciat.as/its"prede- 
cessor. The vocalists.were as. before. . The Oratorio is:to:be.) 
repeated next week, forthe third time, .and is, likely»to:rank// 
henceforth among the most popular, as it ever has x ;amhong 
the grandest of Handel’s works. tf 4 As) sit 
HANOVER Square Rooms.— Mr. Charles Field gave! a musical. 
lecture on W ednesday week, entitled “The British Naval Service 
‘and its Commanders.” The entertainment was gertainly @ novel i 
one, and Mr. Field may congratulate himself upon having essayed 
a new field of didactic vocal amusement, Such an“ evening with: 
the Tars of old England” at any of the seaports wouldimake the: - 
lecturer’s fortune, and. we recommend him. strongly, to haveran'' 
eager eye towards Portsmouth, Plymouth; and: other _ places:.. 
verging on the domains of Neptune for his future: givings: Mri. 
Field was assisted by Mrs. Alexander. Gibbs « (formerly: Miss‘: 
Graddon), Miss Augusta Purcell, Miss Emily Macnamara, Mro Fi’ 
Werstemann, Mr. C. Aylwin Field, and Master John Lawrence: 
Field as vocalists. , sgtitol 
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Hall, “on Monday evening. We must apologise for not having 
reached’ the rooms in time either for Mr. Mellon’s Quartet—his 
first essay of the kind—or for Miss Dolby’s two songs. We 
learned, however, that the Quartet had been highly successful, 
that the last movement was especially promising, and that the 
minuet and trio‘had nearly achieved an encore, As the piece is to 
be’ published, we shall soon haye an opportunity of hecoming 
better acquainted with it.. Mr, Westrop supplied a pretty an 
gracefal piatioforte duet. The specimens of Haydn’s and Mozart’s 
quartéts were both happy. Haydn’s (No. 77) isa celebrated one; 
althou Sat certainly written better. The Andante is charm- 
ing, ‘nor could it have been executed better. The minuet and 
trio ‘are’ characteristic ; but the finale wants the verve which the 
old "fpastet was accustomed to give in compositions of this kind. 
A''song by Wallace, exceedingly well sung by Miss Thornton, is 
avery pretty one, and nicely relevant to the words. The room 
was very well attended. 

‘Mr, Loumiey has gone to Paris to witness the new and _suc- 
cessful opera of Signor Alary, produced on Sunday last, at the 
Italiens, which, we presume, there is some chance of hearing in 
Londens oa Hy 
DUE ‘ BETWEEN TWO OF JULLIEN’s Musicrtans.—Prior, to 
thi comucrenent of M.. Jullien’s concert, on Tuesday last, an 
incident/which might have been attended with tragic consequences, 
t66k ' place:'” It-appears that Herr Sommers, the saxophonist, 
and M.' Grillen,; ‘one of the ne enor drummers, had an altercation 
respect some‘ pecuniary ' obligation existing between them. 
iHien words ened and a Bac! Wid decided on to settle the dis- 

ute} which) might ‘also have “settled” the disputants as well, 
bai fortune willed'it so.’ Pistols were procured, and the seconds, 
Messrs: Wirterbottom; ‘Cioffi, Franks, and Jarrett, quickly mea- 
sured off twenty paces in One of the passages of the Assembly 
Rooms.’ “The combatants took their respective positions, and, on 
a'preconcerted signal, both fired. The bullet from one missed its 
mark, but'the' other passed close by the neck of his antagonist, 
i the a portion of his coat collar, which was shot'throuch, 
and striking the' wall, ‘some ‘paces’ distant, deeply indented the 
brickwork: "The seconds! now intérfered, and éach party deeming 
he‘had Ubtained sufficient “satisfaction,” as is prescribed by the 
code of'hondur, shook hands)’ and then’ went into the coticert- 
r6om,t0' take their 'Yespective parts ‘in the evéning’s entertain- 
mént, with the greatest’ nonchalatice. The audience were pro- 
foitndly ighorant’of what had transpired.—Lincoln Times. 

PRINCESS's.“This theatre was honoured by the attendance of 
Her’ Majesty;' Prince Albert, and suite on Monday evening. 

‘Mri 'G.° ‘A. Osporne.—We are pleased to aimounce that this 
talented piariist/and composer has entirely recovered from his late 
indisposition, and has ‘returned to town for the season. 

IMIss' Watson; a’pupil of Mr. T. H. Tomlinson, who’ made so 
favorable’ 'debut'at one of Mr.’ Rae’s conderts, ‘is advertised to 

Ker’ second’ appearance at Mr. Miihlenfeldt’s soirée, on 
Wednesday. . 

‘Mapa ‘AND |Herr Gorrrie have announced a concert at 
the Hanover Square Rooms, for Wednesday evening. 

Mri(F: ‘Waser; the pianist and resident organist at the Royal 
Getman: Chapel;'St. James’ Palace; has returned to town from 
Pics ere he-was married on the 4th inst., to Marie, 
er, of the ‘late Mr. Charles, of Hohenlohe, Ochringen. 
_ Mr. Pratren, pencipal flautist from M. Jullien’s band; ‘has 
joined:the: Royal Italian Opera Orchestra. 

M-AGEXANDRE BILLET’s Concerts.—M. Billet commenced the 
first’ of his second series of performances of classical pianoforte 
music‘on Tuesday evening. The first part contained some beau- 
tifal compositions ‘of Hummel, Weber, and Mendelssohn. The 
sonata in’ minor, op. 20, by Hummel, was performed by M. 
Billet with delightful expression ; the lighter passages appeared 
aseif touched by fairy fingers, sweeping over the keys with magical 
effeét, andthe expression imparted to the slow movement declared 
the:thaster mind, while the execution of the presto was remarkable 
for foree of expression and decision of accent. Weber’s Polacca 
in’ B>major, (Z’Hilarite), was indeed a charming performance ; 
delicacy and elasticity of finger were combined with graceful 
buoyancyof feeling; and the brilliant rapidity and neatness with 





which the concluding passages were rendered elicited the most 
enthusiastic applause from the audience, Mendelssohn’s Lieder 
ohne Worte (book seventh). M. Billet played the greater part of 
the entire book, consisting of six swunitiees, and thus gave his 
audience an opportunity of judging of the posthumous works of 
the master in a complete state. Mozart’s sonata in A: minor, with 
which the second part began, was executed with such vigonr and 
expression as brought out in strong relief the many beauties of 
that magnificent composition, . Sterndale Bennett’s . fanciful 
caprice, in D minor—a work but little known, we regret to say,— 
almost carried away the honors of the evening. It was played to 

erfection. A selection of studies from Cramer, (in é minor), 
Moscheles, (C major), Steibelt, (F major), Chopin, (F minor), 
and Potter, (D flat, Pezzo di Bravura), each played with animation 
and the requisite expression, was an effective climax to the concert. 
The last but one, by Chopin, was unanimously encored, and re- 
peated. The audience throughout listened with the utmost 
attention, and gave vent to their satisfaction in frequent and 
judicious applause; and although the Bravura of Potter was the 
last piece in the programme, the same compliment was bestowed 
upon it as upon the study of Chopin ; but, this time, M. Billet was 
too fatigued to comply. 

Mr. Krarimarx’s last performance of classical and modern 
music was given on Monday morning, before a crowded and 
fashionable audience. Beethoven’s grand 7rio in B flat, for 
pianoforte, violin, and violoncello, was played in a highly artistic 
manner by Messrs. Kiallmark, Molique, and Hausmann. A, ma- 
drigalian duett, “ Cantando un di,” was sung by the Misses Pyne 
in their best style, and Rode’s air, by Miss Louisa Pyne, a brilliant 
piece of vocalisation, drew forth loud applause. Mr. Hausmann, in 
his new fantasia for violoncello, on airs from Don, Pasquale, ex- 
celled himself. His skilful mechanism and delicacy of expression 
elicited general admiration. Mr. Kiallmark was thoroughly suc- 
cessful in Thalberg’s fantasia for the pianoforte, “ Mosé in Egitto,” 
Miss E. Birch sang Weber’s ‘* Arab Maid” very nicely, and Miss 
Laura Baxter did as much for Molique’s delicious song, “ If o’er 
the boundless sky.” Beethoven’s grand concertante duet, for 
violin ‘and pianoforte, was played by Messrs. Molique and Kiall- 
mark with the utmost energy, freedom and taste. The other gen- 
tlemen were rewarded with marked applause. Of Signor Regondi’s 
fantasia for the concertina, on airs from Lucia, it is impossible to 
speak too warmly ; he played it as no one but himself could have 
played it, and received unbounded applause. Miss Pyne also 
sang Donizetti’s “Io non ti posso,” and Miss E. Birch, Miss L, 
Baxter, and Miss Pyne, Spohr’s Trio, “ Night’s lingering shades,” 
Mr. Kiallmark performed his deuxiéme suite de “ Trois Romances,” 
in his usual artistic manner, thus bringing to a close a really in- 
teresting concert. Mr. Charles Salaman presided as accompanyist 
at the pianoforte, with his accustomed ability. 

Stenor Paxton, the well-known buffo singer, has arrived in 
town from Dublin, where he has been singing at the Theatre Royal, 
with Mr. and Mrs. Sims Reeves, and Herr Mengis, with the 
greatest success, in a series of representations of Italian opera, the 
speculation of Mr. Beale. The Dublinv papers speak in flattering 
terms of Signor Paltoni, and the Daily Express pays him the 
high compliment of a comparison with the great-Lablache himself, 

he SacrEp Harmonic Socrery will repeat the performance of 
Handel’s Samson, for the last time, on Weduesday next, the 9th 
inst. 

Jenny Linp 1n New Onteans.—A critic in one of the New 
Orleans papers, speaking of Jenny Lind’s singing “ Home, sweet 
home,” goes into ecstacies about her “ beautiful verbalization of 
the lines,” and the “ sympathy of the audible range of her register, 
and of the “ exquisite crispness of her register throughout its whole 
compass.” “These,” he adds, “ completed his wonderment.” 
And ours. 

Lonpon SacrED Harmonic Society.—Jephtha was given 
on the 28th ult. to a crowded hall. This oratorio is remarkable 
for its modern character. The two songs in the first act—“ Pour 
forth no more,” and “In gentle Murmurs,” with their charming 
melodies, and florid and graceful accompaniments, might have 
been written now instead of a century ago, for any signs that they 
shew of, the longevity which they have reached. The most re- 
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markable achievement of the evening was Mer. fopkey’s “ Deeper 
and deeper still.” Aware, of course, of the comparison to which 
he would be subjected, he met the test boldly, passed it honour- 
ably, and received a loud and just tribute of applause for his exer- 
tions. Miss Birch sang charmingly, especially in the recitation 
and air “Happy they.” Miss Kenneth was equally happy in the 
above-named song “In gentle Murmurs,” and Mr. Lawler deli- 
yered the opening recitative and air, “ Pour forth no more,” with 
his accustomed force and correctness. j 
rehearsing. ‘The first part of the chorus, ‘“‘ When his loud Voice,” 
one of Handel’s grandest achievements, was somewhat marred by 
a lack of decision in seizing the points and responses. There 
were some other slips of the same kind, in all, however, not 
amounting to much more than the exceptions eaid to be necessary 
to prove the general excellence of a rule. Mr. Surman conducted 
with great spirit. Jephtha was the last Oratorio composed by 
Handel, who, whilst engaged in its composition, was attacked 
by a disorder in his eyes, which ended in total blindness. The 
work was commenced on the 21st of January, and finished on the 
17th of July, 1751 ; some additions were afterwards made, which 
appear to have been concluded on the 15th of August following, 
It was performed for the first time in the same or the succeeding 
year. Until this period Handel had always conducted his Ora- 
torios himself; but being incapacitated from doing so, he dele- 
gated that duty to Mr. J. C. Smith, the son of his copyist, who 
afterwards composed several oratorios. Handel, however, attended 
the performances, and occupying a place near the conductor, 
assisted in the general direction, besides playing extempore on 
the organ, between the acts. He was in his 68th year when he 
roduced Jephthah, and continued to direct the performance of 
is Oratorios for several years afterwards, the last that he 
attended being on the 6th of April, 1759, only seven days before 
his death. The words of this Oratorio, were written for Handel 
by the Rev: Dr. Morell, who rendered Handel the same ill turn 
in other works. They lived on terms of intimacy for some years, 
and at his death Handel left the Doctor a legacy of £200. Dr. 
Maurice Green, in 1737, composed an Oratorio with the same 
title, written by Dr. John Hoadly, youngest son’ of Bishop 
Hoadly; and in 1757, Mr. Stanley, his pupil, and Handel’s 
friend, composed another, to the poetry of Dr. John Free. Both 
are forgotten. 

Mendelssohn's Elijah will be the next performance. 

PRINTING BY WATER PowER.—The printing press of a dail 
paper in Boston, United States, is driven in 4 manner of whieh 
there is no example in any other city in the Republic. Through 
a two-inch lead pipe, a stream of Chochituate water is intro- 
duced into the. meter, which only occupies 24 square inches. 
The fall of Water between the Boston reservoir and this meter is 
about 100 feet. This two-inch steam stream will discharge 80 
gallons of water each minute, and in passing through the meter 
will give a motive power equal to what is called three-horse power. 
This is more than sufficient for driving the press. It is less 
hazardous than a steam-engine, requires no attendance, and is 
always in readiness. 





NOTICE TO CORRESPONDENTS. 
Weser’s Preciosa —We shall be obliged to any of our readers 
who can inform us where the instrumental parts, or the piano- 
forte score, of Weber's music to Preciosa can be obtained, one 
of our correspondents from Limerick having applied to us on the 
subject. 
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Avbertisements. 


TO BE LET, 


HE WOLVERHAMPTON THEATRE, a new and hand- 
rection, wi oti f B b 
Ie wil fold 400 The Benn cite actin Boxes, 3s.; Upper Boxes, 2s.; 
hh id Sal it the mn of Mr. Simpson, the Birmingham Less<e, until 
P' 


ent month. bo 
moor further pertoulats, 6p y to Mr, Tichborce, Hon, Sec., Wolverh:mpton, 


The choir wanted more | 


1 MRy RSs PRATER , 

AVING been appointed First Flute. of the Royal, I 

Opera, begs to acquaint hs Pupils and, Friends, that ay nds. to ie. 

permanently in town, and.will be happy to give instruction as ig , 
62, Upper Charlo:te-s'reet, Fitzroy-square. aw ; 


‘MUSIC AND. (NUMEROUS: VALUABLE MUSICAL 
INSTRUMENTS: os ms 


purtick AND SIMPSON, Auctioneers of Literary Property, 
will SELL by AUCTION a: their Greit Room, 191, Picvadilly, bn DNEs- 
orks of Aticien 





DAY, April 9, a Valuable MUSICAL LIBRARY, including the 
and Modern Writers; Handel’s Works, fine copies of Dr. Arnold's afid Dr. Clarie’s 
Editions; Instrame, tal Music, &e. Also, the Musical Instruments, ineluding’ six 
Pianofortes, modern Harp, by Erard; other Harps, by Delveau, fi teen Violins, 
five Tenors four Vfolencellos. biee | ot wi ich are'pf highic Double Bass, 
by Dodd ; four large musical betes, furitoable action Cone, ‘Flutes, Flutinas, 
Horns,, handsome Guitars, &c., &c. C talogues wi.l be sent on application. 
cae; riavtat 


IGHAGE GIBSON'S LATEST PIANOFORTE WORKS, 


LE LAC ° Nocturne 

ROSALIE ose BY $e Romance 

SOUVENIR DE BADE VALSES __,,. ; 

FANTASIA ON ELISIR D’AMORE 

CARNIVAL:DE VENISE | - ao at aq viiu 

CHANT RUSSE bis Gh Aridi eh 
Addison & Hollier, 210, Regent Street, 


he i 
TO THE QUEEN'S MOST EXCELLENT MAJESTY 


AND THE BRITISH AND INDIAN ARMY. ©)” $ 


KOHLER, 35, HENRIETTA STREET. COVENT GAR- 
* DEN, begs to direct the attention of Regimental Bands to his ‘Patent 
Lever Instruments with the latest improvements, which sw all others’ for’ 


plicity of arrangement and purity of tone, Combinations by harmony never fo 
attempted by any Brass joa ania: Bog may now be executed bi Fa heel b aft 








mental Bands supplied with all kinds of Musical Instruments ¢ 
factory ; and as all these Instruments are made under J. Kontee’s superinten~ 
dence, they are warranted to withstand the climate of all conntries. ficient Band 


Masters supplied, 





MESSRS, COCKS" 


NEW MUSEO ALCP AL WOATIONS, 


O VIOLINISTS.—A Treatise on the Structure and;Preserya- 

tion of the Violin, and all other Bow Instruments, together with an Account of 

the most celebrated Makers, and of the genuine characteristics of! ents, 

By J. A. Orto. Translated from the original, with additions andi illnetrations, by 
Joun Brsnop. $¥a,, in boards, 3s., postage free, 3s. 6d. Ad 

THE THEORY OF MUSIC.—Corfe's Principles of Harmony and Thorough Bass, 


’ 
9s.; Mozart’s Practical Thorough Bass, 5s.; Done’s ditto, 48.y! Gottfried Weber’s 
Composition, translated by John Bishop, 3 vols., folio, each 81s. 6d, antl Hamilton s 
five Musical Catechisms, each 2s. and 3s, (HeLa 
ie most eminent 
, and Anec. 
dotes, by George Dubourg. 
COCKS’ MUSICAL ALMANACK, for 1851. 8vo., 1s. a 
\ 15 stamped, 3d, f 
WARREN’S CHANTERS’ HAND-GUIDE. 4to, 5s., or in 34 numbers, 
WARREN'S PS. iY, 
BOYCE'S CATHEDILGE 


celebrated Work on Musical Composition, edited by John Bisltop, 31s di; Albrechts- 
berger's ditto, 12s, ; Cherubini’s ditto, 31s. 6d.; Czerney’s New! Sehool! of Practical 
THE VIOLIN ; being an account of that leading Instrument 
Professors, from fts earliest date to the present time. Hints to! 
CO: KS’ MUSICAL MISCELLANY, for October, November, December, January, 
February, and March, each 2d 1 
-, OF to yolu 
save) a Sage 
VIOLIN QUARTETTS, Quinte ee d Bri ~~ 
? ‘EY mintetts, and Prios,—k 's. 
ols., bos ith cma te? 


: eS ae nooee for b Birroe od , 
ai y J. Bishop, and approved by the author), 31s, 4 pa ‘tran 
lated by ditto, Me; by Rode, Baillot, and Kreutzer, 10s. 6d. ; Catohien, 
1s.; Violin Bradley by Kreutzer, 10s. 6d. ;' by Rode, 10% 6d. ; by Fiorillo, 85. ; 
Corelli’s 12 Solos, 168. 6. and ip 48 Tri desi int 
FOR THE ORGAN. Phird'é ‘of Organ, with 
t 


an Historical Introduction, and a list and description of the p: 
Rapate, ered, Comer ‘ y; dae ee and MA pan loan ae A ‘ = 
and much.enlar; ‘ose rren, 27 a oes 

easy Tutor for ditto, a" Tinck's reat Schoal for’ the rgan mon by’ Phe f 
and John Bishop, 3és.; and Mendelssohn's Grand Sonatas for Co ep > 
paniment, beautifully angraved segiy chiket bh lone Bees: petooaned atthe 
animent, beautifully ved, newly OHN BrsHop, 2 

great Author’s Manusctipt Boohen in i of ponigt fi The ‘Messlaty foruel he 
Samson, and Judas Maceabeeus, each 15s. ; and’ ; i 
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“MR, CHARLES: HALLE 
tial tg gi that he will ARRIVE in London FOR THE 
N THE MIDDLE OF APRIL. All sieaawhion’ ons ate’ re- 


= to i addressed to Mg, Casates Hanwe, care of Messrs, Erard, Piano- 
forte Manufactory, 18, Great Marlborough Street, 


1121 “ 
SH2UM U1S9Q)GNOR°BOTTESINI 


MUSICAL DIRECTOR OV. THE OVAL PAETAN opera AT HAVANNA, 
rise the Musical Profession and the Public that he 


y¢4inning of May, and remain during the entire 





Hig for engagements to be addressed to Sig. Borressty1, 


‘CHAULIEW'S PIANOFORTE WORKS, 


spaaneay Oe HitckS, pe METHODICAL, and 


a? and erent of Pianoforte 





each, or ra 4s oe one a at £ 
STAHL, Pineotere Makers, and Music Publishers, 


ph Spleens Street, opposite the Royal Polytechnic Institution. 


BRINLEY RICHARDS’ ‘‘ VESPER HYMN,” 


RRANGED as a Fantasia for the Pianoforte. The publisher 
has great plea ure in Lore | a new Edition of this admired composition 
» and std state that he has added to his Catalogue 





rt ait presents us with a Santasia of novel form, 
An introduction in F, in which fragments of 
in full harmony, alternated with brief al'egro passages, 
Slates ey'sode, in which the jdga of the bell that tls 
e. well-known tune is then led through a series of yaria- 
iereale or sf anges, in all of which the fraits de bravoure are different. and 
e the keys of D flat and 4 flat are judiciously employed in 

aioe to aes the monotony that would otherwise arise from the constant 
nal tone. The varia‘ions are graceful and showy, increasing 
up tot ge climax, which involyes a capital echantillon of the Thalvergian 
. Richards has shown an extended acquaintance with the resourers of 
in this morceau, and the utmost ingenuity in maint:ining an easy variety 
ition of the m elody ov-r the space of eight pages. 





the style during the continuous re 


The only fault of ‘‘ The 2 he say Olivier 41, New Bond Street 
? 


eu Olt MEW vHerene. 8 MUSIG, 





Cramer, Beale, and Cov 201, Regent fret 


~GARTE’S PATENT FLUTES, 


CARTE and Mr. B. WELLS (Professor of the Flute of 

‘ther oyal Academy of Music) will perform a concertante duet upon two of 
Carte’s Patent Flutes—Mr. Carte upon one of silver, and Mr. Wells upon one of wood, 
4 ICH ot the tm Music at Chelmsford on Thursday next. 
ents in the Flute, and description 
Rut ret » Rees and Co., 38, Southamp 





in Mr. Carte’s Lecture uy 
bey published, a bowed: 


tonateet Strand, sent ie or v, “ba 


LBERA’S Voice LOZENGE, 


oles, bt Soya all Affections of the 

ES) Actors, Public ki 
Wicsind Ceaktohe’ GF baliveting’ thet? 
betaat: 43 have also been found 





foe a vin pte Ns 


pd Box a 1s Id. & rae an 








CRAMER'S STUDIES, 


far first Volume of this work is now published in the upright 
ferm newly revised and corrected by the Author, and divided intv four parts, 
price 6s, each. Cramer, Beale, and Co., 201, Regent Street. 


LEE & COXHEAD’S NEW PUBLICATIONS, 


MUSIC for the VIOLIN. - 
HE AMATEUR YIOLINIST—A selection of favorite Airs 
from the Standard byes Operas, arranged expressly for the first pane ot of 





N.B.—A New Edition of “ Farmer’s Violin School.” 5s. 


MUSIC for the FLUTE. 
HE AMATEUR FLUTIST—a aclaction of favorite Airs from 


the Standard Foamy Daren arranged in fe Gee Ls. each, by Heyzy Nicho.- 
son, with an Accompaniment ad (ib. for the Violin, ioloncello, and Pianoforte. 
The FLUTIST’S ALBUM—a collection of favorite Quadrilles, Waltzes, Polkas, &., 
arranged in sets, price ls. each, by Hexry NicHoLson, with ‘mn Accompaniment ad 
lib. for the Piano, Violin, and Violoncello. 


MUSIC for the ORGAN or HARMONIUM. 
'THE AMATEUR ORGANIST—a collection of ery and full 


Voluntaries, arranged in six Books, 3s. each, by Epwarp Tray1 
THE payer peat ata ag 3 ~a collection of short ipterindes. to  plar bebe hegreen 
the Verses o! Psalms, in rice 4s,, by Epwarp Travis and J. P 
The AMATECR PEELUDIST ¥ co ection of Preludes, with the Organ bens 
carefully marked, in one Book, price 4s., by Epwarp Travis. 


SACRED VOCAL MUSIC. 
ELLER’S Collection of ANTHEMS, CHURCH SERVICES, 
CHANTS, &e., arranged for the Voice and Piano, in six Books, price 3s. each, 
with six beautiful and bog oly one Designs by Brandard, arranged ALBERT 
Keren ; the six Books can be had in one Volume, , elegantly bg price 18, 

The PS! ALMODIA BRITANNICA—a selection of Psalms and Hymns for } Voice 
and Organ, in six Books, price 3s. each, arranged by Epwiy Fioop, and may be had 
in one Voltune, neatly bound, price 18s. 

N.B.—A New Edition of ‘* Hark, the Sabbath Bells,” by Epwix Fioop, Price 2s. 


A NEW PIANOFORTE SCHOOL, by AtbBert KELLER, 
pie 4s. 

““We can confidently recommend this Pianoforte Tutor as the best extant: Mr. 
Keller has adopted the judicious method of arran; the scales and exercises amongst 
the lessons, by which plan the pupil is taught those essentials without turning to a 
formal book of scales, &c.,—the fingering is carefully marked without being crowded, 
and is evidently~written by one who has had great ene as a teacher.” 

Also, “ Delices de la Jeunesse,” in 12 sets, price 28, each, written expressly 
follow the above Tutor, by C. W. Glover. 

London; Lée and Coxhead, 48, Albermarle Street, and all Book and Musie Sellers, 

Catalogues gratis, 


Just Published, 


THE MIDSHIPMAN’S STAR, 


(JOMPOSED by S. Rousselot, sung by Miss Dolby; Redowa 
brilliante, by Jacques Herz, at Messrs. Rousselot and Co,’s, 66, Conduit-street, 
Regent-street; where may be obtained also Prospectuses for their cheap new system 
of Tuning the Pianoforte—at 12s. per annum, once a month; 10s. per three quarters ; 
8s. per two quarter; and 5s. per one quarter. 


CURES FOR THE UNCURED! 


HoLLoway's | OINTMENT.—Cure of a Bed Leg of more 
than sixty years’ standing.—Mr. Barker, of No. 5, Graham's Place, 
o], near Hull, had ulcers on his leg from the age of 18 until upwards 
of 80, and although for many years he had sought the first advice in the 
country, nothing was found to cure them. He often suffered exeruciatin: pain for 
long periods together, which incapacitated him from to his He 
had given up all hopes of getting a cure, when at last he was habe to try Hollo- 
way’s Pills and Ointment, which he did, and however be es pore it ma , the 
leg was thoroughly healed by their means, and continuing to use the Pills dlone 
after his leg was well, he has become in health so hale and hearty as now to be — 
active than most meno fifty. N.B.—The truth of this extraordi statement can 
be vouched for by Mr. J. C. Reinhardt, 22, Market Place, Hull. ‘eb. 20:h, 1850, 
The Pills shou d be used conjointly with the Ointment in the following cases :— 




















Rad Legs Coco Bay Contracted and Lumbago urvy 

Bad Breasts Chiego-foot Stiff Joints Piles Sore-heads 

Borns Chilblains E'ephanitasis pegeeatien Tumours 

Bunions Chapped hands Fistulas Ulcers 

Bite of Mosche- Corns (Soft) Gout Sore Nipples Wounds 
toes and Sand- Cancers Glandular Swell-  Sore-throats Yaws — 
Flies Skin-disesses 


Sold by the Proprietor, 244. Strand, (near Temple ber) London; and by all re 
pectable Vendors of Patent Medicines throughout the Civilized World in Pots and 
oxes, at Is. 194., 28. 9d., 4s. capa, 228., ind 33, each There is @ very conside- 


ble saving io taking the 1 
‘N B,—Directions for the guidance of Patients are affixed to each Pot or Box, 
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HER MAJESTY’S THEATRE. 
GRAND EXTRA NIGHT. 


[ts is Fespectfully announced that a GRAND EXTRA NIGHT 
take place on 
THURSDAY NEXT, APRIL 10th, 
Uniting the talents of 
MADAME FIORENTINI and MDLLE. CAROLINE DUPREZ, 
SIGNOR CALZOLARI. SIGNOR LORENZO, 
F, LABLACHE, and M. POULTIER. 
With various Entertainments in the BALLET DEPARTMENT, in which Malle. 
Carlotta Grisi, Madame Petit Stephan, Mdlles. Aussandon, ‘Tedeschi, Julien, Lamou- 
reux, Dantoine, and Mdlle. Ferraris, MM. Gosselin, Ehrick, and Charles will 


a 
~Applieaton for Boxes, Stalls, and Tickets to be made at the Box-office of the 


MUSICAL UNION.—WILLIS’S ROOMS, 


"TUESDAY, Apel | 8th, half-past 3. Quartet in F, No. 48, 
Haydn ; Sonata, violin and pianoforte, C minor, Beethoven ; Quintet, B flat, 
(Posthumous), Mendelssohn ; Presto Scherzando, F sharp minor, Mendelssohn. Exe- 
cutants—Ernst, Deloffre, Mellon, Hill, Piatti, and Hallé. Members are requested to 
pay their Subscriptions on or before the day of the concert. Visitors’ tickets, half-a- 
ea each ; to be had only of Cramer and Co., Regent-street. Nominations of new 
members to be sent in by Saturday, the 5th of ‘April, to J. ELLA, Director. 
Artists engaged 1850 have free admission for the present season, The Director re- 
grets to — resident artists their usual admissions owing to the increased list of 
new members. 


SACRED HARMONIC SOCIETY, EXETER HALL, 


mona Mr: COSTA.—WEDNESDAY next, Final 
performance of HANDEL’S SAMSON. _Vocalists—Miss Birch, Miss Dolby ; : 
Lockey, Mr. Whitworth, and Mr. H. Phillips. The orchestra, the most 
weuillable fx in Exeter Hall, will eonsist of (including 16 double basses) nearly 700 per- 
formers, Tickets, 3s. ; reserved seats in area or gallery, 5s. ; central area, numbered 
rao: nga each ; at the Society's office, 6, in Exeter-hall; or of Mr. Bowley, 53, 
~CTOSS. 














LONDON SACRED HARMONIC SOCIETY, 


Be TER HALL.—Conductor, Mr. Surman; Leader, Mr. H. 
og othe ' “tT in Passion Week, April 15th, 1851, Mendelssohn's 
rio, 


Sacred 
Dolby, Miss L. Baxter, Mr. Leckey, Mr. Seymour, Mr. Banks, Mr. Matts, and Mr. 
H. Philips, with Orchestra of 800 erformers. Organist, Mr. T. Jolley. Tickets, 
pe 3s.; Reserved Seats, Area or Western Gallery, 5s.; in the North or South 
Gallery, 73.; ; Central Area, Reserved Seats, numbered, 10s. 6d , to be obtained at 
the Society's only Office, No. 9, Exeter-hall, and the Principal Musicsellers. 


APOLLONICON CONCERTS, 


ROxAL MUSIC HALL, LOWTHER ARCADE, Tuesdays, 
Thursdays, and Saturdays, Mornings 2, ev 8; Miss Poole, Miss Messent 
(evetngyh th ra Mr. and Master Collins, Mr. Mr. Frederick’ Cha Chatterton’s Juvenile 

aa aay Mr. Sedgwick and pupil. Admission 1s. ; reserved 
ool Is, a: ‘stalls 2a, 2s. 6d 


PROGRAMME OF MR, W, STERNDALE BENNETT’S 


yaa and LAST PERFORMANCE of CLASSICAL 
PIANOFORTE MUSIC, will take place on TUESDAY evening, April 8th, at 
the HANOVER SQUARE ROOMS. To commence at half-past8. Trio, C minor, 
Mendelssohn ; Selections from the pianoforte works of Bach, Handel, Mendelssohn, 
and W. S. Bennett ; Variations, 4 quatre mains, Mendelssohn ; Sonato tee in 2 
Majer, dedicated to Saliére ; Cantata Non Temer, Mozart ; and ‘Two Songs, 
Benrett. Instrumentalists—Messrs. Robert Barnett and W. S. Bennett, Herr AE 
nd Signor Piatti. Vocalist—Mrs. Endersohn, pupil of Sir George Smart. 
Tickets half a guinea each; triple tickets to admit three one guinea. To be 
had at all the music warehouses; and of Mr. W. S. Bennett, 15, Russell- 
place, Fitzroy-square. 


incipal Vocalists; Miss Birch, Miss Stewart, Miss 











PROGRAMME OF 


M. ALEXANDRE BILLET’S SECOND CONCERT, 


OX TUESDAY EVENING, APRIL 15th, to commence at 


half-past eight o’clock precisely, 
Parr Frnsr. 
1, Sowarta in A major, Op, 101 ° ° - BEETHOVEN. 
2. Caprice in F sharp minor . MENDELSSOHN 
3. Pius Utrnra, Sonata in A flat Major, Op. 71 Dussex. 
Part Secon. 
4. Sonata in E flat minor Pryro. 
5, Les FaNNALLEs, Capriee ceracteristique No. 2, c 
E. S11as. 


Pe SER 
ae Foe sn He fi Chopi 
emen jat_major, ; 
It ; sy major, Hiller; “: minor, Toe. 


mio, ena 








ROYAL ITALIAN OPERA, COVENT GARDEN, 


FIRST NIGHT OF MASANIELLO, 


QN, TUESDAY next, April 8th, will be patie for the 
first time this season, Auber’s celebrated ‘Opera, 


MASANTELLO. 
Elvira, .. Pap a a ahr ee MADAME CASTELLLAN, 
er first appearance season. 
Fenella a . x aete pg BALLIN. 
c) jt appearance season. 
Alfonso... ’ Ay we eS owes SIGNOR LUIGI te, 
Borella ane we =o wees SIGNOR RO} 
Pietro HERR FORM 


(His first appearance in that character, and his first appearance this season.) 
nt 





Masaniello ... ..  SIGNOR TAMBERLIK. 
(His first appearance this season.) 
The Diverti: t incidental to the Opera will be danced by: M; Alexandre and 
Madile. Louise Taglioni. Composer, Director of the Music, and Conductor, Mr, 


Costa. 


GRAND EXTRA NIGHT. 


On Thursday next, April 10th, a Grand Extra Night will be given, on which 
occasion Auber’s Grand Opera, MASANIELLO, will be repeated, with other Enter- 
tainments. 

The doors will be opened at Half-past Seven, and the ad, will commence 
at Eight o’Clock precisely. Boxes and Stalls may be engaged particulars 
obtained, at ‘oe Box Office of the Theatre, and Of the principal Music-sellers and 


MADAME AND HERR GOFFRIE 


EG to announce to their patrons, friends, and pupils, that their 
ANNUAL GRAND EVENING CONCERT will Biase oh WEDNES- 





DAY, April the 9h, at HANOVER-SQUARE ROOMS, with Pull Orchestes, 
Vocalists, Miss Bassano, MdJle, Rummel, Mdlle. Therese , and Malle. ; 
Herr Stigelli (his first appearance this reason), » Herr 

Herr Mayerhofer, and Herr Stockhausen. Instrumentalists—Piano, Madame 


frie and Master Joseph Parker (pupil of ‘Madame Goffrie, his’ first oe in 
public) ; Harp, Madame Parish Alvars (from Vienna, her first ea = 

and); Contra-Basso, Herr Miiller, the celebrated Contra Bassist 

his first appearance in London); Violin, Herr Goffrie. Conductors, Herr Rummel 
and Herr Goffrie. Tickets to be had of Mr. Goffrie, at 16, Southampton-street, 
Strand, the principal Music Warehouses, and at Mitchell’s Royal Library. 


MR. CH. MUHLENFELDT 


Hes the honour to announce that his SECOND AND LAST 
SOIREE OF CLASSICAL AND MODERN PIANOFORTE PERFORMANCES 

take place on WEDNESDAY, the 9th of A: ‘ew Beethoven Rooms, 
mn QUEEN ANN STREET, CAVENDISH 8q) fa Mr. “Mublenelt de 


assisted by Herr , Messrs. = 
page err Bone pet be had . 
ae Place, 





Williams, Watson, and Herr Mengis. tickets 
at the principal Music Warehouses, and of Mr. MunLenretpr, 57, 


Portman Square. 
MRS, JOHN MACFARREN 


H4s the honour to announce that her first MATINEE MUSI- 

CALE will take place under the Patronage of the Right Honorable the Coun- 
tess of Bradford, at the NEW BEETHOVEN ROOMS, oa SATURDAY, 12th 
of April, 1851, to commence precisely at 2, on which occasion Mr. Cipriani Potter‘ 
and Mr. W. Sterndale Bennett will : arg duet. Mrs. John Macfarten, and Mr. 
W. H. Holmes, a duet. Miss Goddard, Mrs. John Macfarren, Mr. W. Dorrell, and 
Mr. W. H. Holmes, a romance on two Pianofortes,. Miss Kate Loder; Mrs. John 
Macfarren, Mr. Brinley Richards, and Mr. W. C. Macfarren, une Grande Valse a 
Quatre on two pianofortes. Mr. J. Balsir Chatterton, Harpist to Her M 1a 
Fantasia. Mrs. John Macfarren, a Rondo of Weber, and a Fantasia of 3 ulhoff. 
Miss Birch will sine ee time, a new song oy W. H. Holmes, Miss Dolby, by desire 
‘ Many a one laugheth” from the Arabian Nights. Madame and Signor errari, first 
time, an entirely new duet, by J. A. Macfarren. fee Nappi, La Tarantella, &e., 
&e., ‘&c. rma 7s. each, To be had of Mrs. John Macfarren, 16, Stanhope Street, 


MR. EDWARD TURNER 


BESS to announce that his first CONCERT will take place at 
the HANOVER SQUARE ROOMS on 


TUESDAY EVENING, 6th MAY, 


to commence at eight o’clock precisely. MS gy? alread ho segs ee] Dol 
Miss Poole, Miss Watson, Mr. Leffler, and Mr. Edward Keowee Planoturte, BC. 
Alexandre Billet. — particulars ill be duly announced. 

Tickets to be had at Messrs. Wessel and Co., 229, Regent Street, corner of Hanover 
Street, and at the principal Music Warehouses. 














Printed and Published, for b rege SAMUEL MYERs, bp 3. 
Studley Villas, Studley Rood Biophern m Road, in the of Lam 4 


office of Myers and Co., 22, 2, Tevisicl 8 8t Covent Garden, in the > . 
Paul, where all communications for itor are to be ad vee A 
To be had of G. Purkora, Doan Street, Soho ; ‘Allen, Warwick Lane; Vi 


Holywell Street, and at all Bookse day, April 5, 1851, 














